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OF  NAMELESS 


Well,  here  it  is.  Which  is  not  to  say  you've  been  anxiously 
awaiting  it;  I  mean,  after  all,  you  didn't  even  know  it  was  coming. 
Who  was  to  tell  you?  But  here  it  is  just  the  same:   the  new, 
improved  No  Name.   Actually,  it's  still  called  Radio  Guide   on  the 
banner.   But  deep  inside  we  all  know  it's  not  just  the  Radio 
Guides,  it's  something,  well,  more  .  .  .  It's  a  monthly  journal  of 
news  and  cultural  affairs.  We  just  don't  know  what  to  call  it  yet. 

Actually,  we  went  through  dozens  of  names.   Mitch  Green 
and  I  babbled  into  the  wee  hours  while  swimming  in  caffeine, 
and  came  up  vinth  things  like  Do  You  Read  Me?  (yuk,  yuk),  Off 
The  Record,  and  Loudspeaker.      Nicki  Parker  called  up,  all  ex- 
cited:  Foreplay  was  her  candidate.  Then  Yurdin  would  drag  me 
into  his  office.   "OK  Dreyer,  we've  gotta  get  a  name.   We  can't 
go  on  like  this.  We'll  come  out  of  this  room  with  a  name,  right?" 
Wc  came  out  with  things  like  Petunia,  Nachos,  Fancy  Dancer, 
Reality  Sandwich,  Salty  Dog,  Drifters'  Escape,  Muggles.   Nice 
names  eJI,  you  understand,  but  none  had  the  right,  well, 
tone  .  .  .  Danny  Samuels  and  Al  Reincrt  pushed  hard  for  Mighty 
90  News  and  World  Report.    The  Hard  Times  Picayune  was  a 
working  title  for  two  hours. 

We  couldn't  come  up  with  a  name  so  we  did  the  next  best 
thing.  We  rationalized.  After  all,  we  told  each  other,  patting  our- 
selves on  the  back  for  being  so  clever,  this  is  just  a  transitional 
issue.  We  should  wait  til  next  time,  when  we've  really  got  our  act 
together.   So  this,  dear  friends,  is  the  last  issue  oi  Radio  Guide  and 
a  sneak  preview  of  that  new  mag  in  town,  Watchacallit. 

Now  here  comes  the  hard  part.  I've  got  to  get  serious  and 
communicate  to  you  what  we're  doing.  The  reason  it's  hard  is  that 
I'm  dingy  (that's  pronounced  with  a  hard  "g")  from  lack  of  sleep 
and  super-saturation  in  the  whirlwind  process  of  pulling  a  news- 
paper out  of  a  hat. 

This  publication  is  conceived  as  a  complement  to  KPFT,  offer- 
ing a  monthly  analysis  of  news  events,  musical  happenings  and 
community  occurences,  plus  on-going  thought  pieces  on  societal  and 
cultural  trends  and  on  the  state  of  the  communications  media.  We 
figure  that  radio  and  print  can  play  off  each  other  nicely;  radio  has 
the  advantage  of  being  immediate  and  visceral  while  print  offers  at 
least  a  pretense  of  permanence.  The  onslaught  of  electronic  media 
does  not,  as  a  simplistic  analysis  can  suggest,  make  the  printed  word 
obsolete;  print  merely  plays  a  more  precise  and  specialized  role. 
Takes  two  to  tango.  >         "f 

Gosh,  this  got  heavy  quick.  Anyway,  you  can  look  forw<ird,  wc 
believe  (in  our  manic  optimism)  to  some  pretty  exciting  stuff  from 
these  quarters.  The  final  (or  even  tentative)  shape  of  things  is  only 
beginning  to  emerge  from  the  rubber  cement  vapor  but,  as  our 
quartcrfold  cover  proclaims:  "Watch  This  Space." 

"Thome  Dreyer 
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Cover  Artist  Uncovered 


The  fellow  with  pants  in  hand  is  photographer  Jim  Olive.   Hi;  's 
shown  here  while  leading  a  streak  at  his  own  studio  party,  appro- 
priately tagged  the  "Streaker's  Ball, "  April  13.   But  Olive  does  more 
than  exhibit  his  particulars  before  the  curious;  for  instance,  he 
snapped  this  month's  cover  photo,  which  he  lovingly  titles,  "Silly- 

cybin. " 

Olive  has  also-pulled  aSeautifiiLtk3^e-ColorMlk.scrsej0up£iSUZ.^^ 
from  the  same  photo.    We  were  technically  limited  with  what  we 
could  do  with  this  cover,  but  Olive's  silk  screen  is  dynamite.   And 
he's  donating  a  select  number  to  the  station  which  we  will  sell  for 
$35  each  (revenue  to  the  Radio  Guide)  or  give  away  with  a  $60/ 
year  subscription  to  .  KPFT.   So,  get  'em  while  they  last,  and  spread 
those  spores!  ^^^^^  ^^  p^^^^  ^^^^f^ 


CBS  White  House  correspondent  Dan  Rather 
is  shown  here  in  nearby  Wharton  with  Radio 
Guide  editor  Thome  Dreyer  (and,  in  the  back- 
ground, Channel  ll's  Dennu;  Murphy).   Dreyer 
and  KPFT's  Mitch  Green  corralled  Rather  for  an 
interview  that  ranged  from  his  much  publicized 


confrontations  with  President  Nixon  to  Rather's 
early  days  in  Houston  television  (where  his 
weatherman  was  Thome's  father,  Martin  Dreyer, 
long  of  the  Chronicle),  to  Rather's  homesickness 
for  the  simplicity  of  a  T^Xas  creekbank. 

Photo  by  Nicki  Parker. 
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by  Gavan  Duffy 

It  was  kudos  all  around  for  Fred  Hofheinz, 
as  the  mayor  bartered  the  city  into  the  bus 
biz.  Mayor  Fred  talked  Rapid  Transit  down  to 
a  $5.3  million  price  tag^for  the  city's  financial- 
ly-ailing bus  company.  Louie  would  have 
spent  $6.5  m^on. 

However,  some  City  Hall  observers  ques- 
tioned awarding  a  three-year  management 
contract  to  National  City  Lines  (Rapid  Tran- 
sit's parent  corporation).  If  the  folks  at  Natio- 
mA  City  couldn't  operate  the  bus  system  pro- 
fitably when  ihey  ovmed  it,  they  argue,  now 
can  they  run  it  effectively  for  the  city?  Only 
freshman  Councilman  Jim  Westmoreland  vo- 
ted against  the  management  contract.  He 
thinks  some  of  the  provisions  of  the  docu- 
ment favor  National  City  Lines  at  the  expensd 
of  the  city. 

National  City  Lines  has  been  under  investi- 
gation by  the  Anti-Trust  and  Monopoly  Sub- 
committee of  the  U.  S.  Senate  Judiciary  Com- 
mittee for  allegedly  conspiring  with  General 
Motors  and  others  to  destroy  electric  rail  tran- 
sit systems  for  diesel  bus  Unes.  Meanwhile, 
Stanley  Gates  of  National  City  Lines  an- 
nounces that  the  city  will  buy  new  diesel  bu- 
ses from— you  guessed  it— General  Motors. 

IS  EXXON  OIL  GREECEY? 

Deposed  Greek  leader  Andreas  Papandreou 
was  in  town  last  month  for  a  speech  at  the 
University  of  Houston's  World  Issues  Con- 
ference. Papandreou  blasted  the  meddling  of 
multi-national  corporations  into  the  internal 
affairs  of  sovereign  nations.  Which  multi-na- 
tional was  primarily  responsible  for  the  miH- 
tary  takeover  in  Greece?  Papandreou  says  it 
was  Houston's  own  Exxon  Corporation. 

The  government's  top  energy  banana  Wil- 
Kam  Simon  says  that,  contrary  to  popular 
opinion,  the  oil  companies  arc  telling  the 
truth  to  the  government  about  their  oil  inven- 


tories. Fifty-eight  former  oil  industry  execu- 
tives now  hold  key  positions  in  the  Federal 
Energy  Office.  Fourteen  of  them  serve  in  the 
FEO's  Office  of  Policy,  Planning  and  Regula- 
tion, the  arm  of  the  FEO  which  acts  on  all  oU 
pricing  matters,  draws  up  regulations  and  con- 
siders general  policy  questions.  U.  S.  Congress- 
man Benjamin  Rosenthal  says  this  state  of  af- 
fairs is  "incestuous." 

NO  NEWS  IS  GOOD  NEWS 

Atlanta  Constitution  editor  and  part-time 
kidnap  victim  Reg  Murphy  has  hit  the  college 
lecture  circuit,  appearing  recentiy  at  that  UH 
World  Issues  Conference.  Murphy  says  the 
news  media  is  responsible  for  the  recent  wave 
of  political  terrorism.  He  wants  the  scribes  to 
de-emphasize  the  skyjackings,  kidnappings 
and  assassinations  of  what  he  called  the  "po- 
Htical  fringe."  In  fact,  he  doesn't  think  the 
press  should  cover  any  "staged  event."  That 
would  leave  traffic  accidents  and  natural  dis- 
asters as  the  only  non- advertising  information 
available  to  the  public.  Everything  else  is  a 
staged  event,  right?  However,  debate  is  cur- 
rentiy  raging  as  to  the  nature  of  politics.  Some 
say  it's  a  staged  event.  Others  say  it's  a  na- 
tural disaster. 

DAN  RATHER  COMES  HOME 

Another  newsman  in  the  news  also  hit  town 
last  month.  CBS  White  House  correspondent, 
local  boy  Dan  Rather,  appeared  before  the 
National  School  Board  Convention  and  made 
a  homecoming  appearance  in  Wharton.  One  of 
the  reporters  covering  Rather's  presentation 
to  the  School  Boardspeople  was  Joseph  P. 
Little  of  United  Press  International.  Rather 
didn't  appreciate  reading  Littie's  piece  when  it 
moved  on  the  UPI  wire. 

Littie  asserted  that  Rather  said  that  Nixon 
should  plead  the  25th  amendment  and  claim 
that,  for  healtK  reasons,  he  is  handing  the  day- 
to-day  opcE^pn  of  the  government  to  V.  P. 


Gerald  Ford,  while  he  (Nixon)  retained  only 
the  titic  of  President.  According  to  Little,  Ra- 
ther said  ,this  wofiild  be  bttter.tor  .the  nation 
than  for  Nixon  to  resign  or  face  impeachment. 

Rather  said  no  such  thing.  He  merely  pre- 
sented this  as  a  possible  scenario  of  Nixon's 
exit.  In  fact,  he  made  it  perfectiy  clear  that 
this  was  not  his  opinion  of  what  should  hap- 
pen. And  Rather  c?ever  said  this  would  be  bet- 
ter for  the  nation  then  impeachment  or  resign; 
ation.  He  took  no  real  stand  on  any  subject 
actually.  Littie  must  have  been  asleep. 

It's  important  to  realize  at  this  point  that 
UPI's  regular  editorial  staff  was  on  strike  at 
this  time  and  Littie  was  acting  as  a  strike-brea- 
ker ("scab"  in  labor  parlance),  and  may  not 
be  overiy  skilled  as  an  interpreter  of  events 
and  information.  At  any  rate,  CBS  flipped 
out  when  they  saw  what  Littie  had  written 
and  immediately  called  Frank  Harlacher,  Di- 
rector of  Information  of  the  School  Boards 
Association,  and  asked  for  his  tape  of  Rather's 
actual  remarks  so  they  could  set  the  record 
straight  and  clear  Rather's  objective  image 
(which  has  been  tarnished  a  bit  lately).  It 
seemed,  though,  that  Harlacher  pulled  a  Rose 
Mary  Woods  .  He  accidentally  recorded  over 
the  portion  of  Rather's  speech  in  question. 

The  search  began.  Harlacher,  CBS  News  in 
New  York  and  CBS  News  in  Washington  fran- 
tically called  everyone  they  could  think  of 
who  might  have  a  copy  of  the  missing  tape. 
Four  hours  later  they  made  the  call  they 
should  have  made  first.  They  called  KPFT 
News!  We  were  johnny-on-the-spot  with  the 
tapes  to  clear  Dan  Rather.  Monica  Newton  at 
CBS/Washington  thinks  Gavan  Duffy  is  a  doll. 
(Little  does  she  know.) 

CITY-COUNTY  HANKY-PANKY 

The  Heard/Jones  fiasco  came  to  a  head  last 
month  when  Sherrif  Jack  Heard's  son  and  his 
partner  were  no-billed  by  the  Grand  Jury  for 
the  alleged  rape  of  admitted  prostitute  Col- 
leen Love  and  were  reinstated  in  the  police 
force.  To  recap  the  action  a  bit,  you'll  remem- 
ber that  Police  Chief  C.  M.  Lynn  abniptiy  dis- 
missed the  pair  from  the  force,  saying  in  front 
of  TV  cameras  that  Jack  Heard,  Jr.  and 
Wayne  Jones  were  guilty  of  raping  and  bruta- 
lizing Ms.  Love.  Charges  immediately  began 
flying  about  that  Lynn's  action  was  a  duty 
political  maneuver  against  the  Sheriff.  Chief 
Lynn  denied  it. 

The  day  after  the  Grand  Jury  handed  down 
the  no-biJJs  in  the  Heard/Jones  case,  Houston 
police  raided  an  alleged  bawdy  house  in  the 
1400  block  of  Maryland  and  arrested  the  dau- 
ghter of  County  Commissioner  Tom  Bass  for 
allegedly  possessing  the  killer  weed,  marijua- 
na. Is  there  a  feud  between  the  city  and  the 
county?  Draw  your  own  conclusions. 

MINISTER  OF  COMMUNICATIONS? 

Richard  Nixon  has  nominated  Dallas  Bap- 
tist minister  Luther  Holcomb  to  replace  ma- 
verick Nicholas  Johnson  on  the  Federal  Com- 
munications Commission.  Holcomb  may  be  in 
for  some  rough  going  as  the  administration 
grasps  for  confirmation  of  the  nomination 
from  a  hostile  Senate.  The  Senate  Watergate 
Committee  has  a  document  spelling  out  what 
is  known  as  the  "responsiveness  program." 
The  document— a  letter  written  in  1972  when 
Holcomb  was  Vice-Chairman  of  the  Equal 
Employment  Opportunity  Commission  by  ad- 
ministration utility  man  Fred  Malek  to  ousted 
White  House  Chief  of  Staff  H.  R.  (Bob).Hal- 
dem an— outlined  ways  the  White  House  could 
use  its  massive  power  to  insure  Nixon's  reelec- 
tion. 

One  part  of  the  memo  says  "Senator  (John) 
Tower  was  informed  by  Vice  Chairman  Hol- 
comb that  Ed  Pena,  Director  of  Compliance, 
had  recommended  to  Bill  Brown  (EEOC 
Chairman)  that  EEOC  sue  the  University  of 
Texas.  Brown  appeared  to  agree.  If  such  a  suit 
took  place,  the  result  would  be  a  serious  nega- 
tive impact  in  a  key  state."  Tower,  by  the 
way,  spoke  in  favor  of  Holcomb's  nomination 
before  the  Senate  Communications  Subcom- 
mittee. 

Holcomb  is  under  fire  on  another  front  as 
well.  The  consumer  Federation  of  America 
urged  the  subcommittee  to  investigate  a  let- 
ter written  by  Holcomb  supporting  Nixon's 
1972  reelection.  Carol  Tucker,  executive  di- 

Cont.  on  16 
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In  New  Orleans 


BoR  Tor  Roalet! 


by  Michael  Levine 

New  Orleans  is  a  strange  hy- 
brid. Spanish,  African,  English 
and  French  all  combine  in  the  ar- 
chitecture and  life  of  the  city  and 
the  music  it  produces.  From  Af- 
rican slave  ships  came  the  rhythm 
and  "blue  notes"  so  evident  in 
prison  work  songs  and  marching 
bands,  while  French  waltzes  and 
English  ballads  contributed  melo- 
dies and  lyrics  to  a  quickly  emer- 
ging musical  styles.  The  musical 
crossovers  ushered  in  Dixieland, 
blues  and  gospel,  forms  which  are 
still  very  much  in  evidence  today. 
After  Wiijid  War  I  the  metro- 
nome of  pro-^css  headed  North, 
leaving  up  to  New  Orleans  to 
perfe  \  e  get-down  funky  beat 
of  rl  1  and  blues.  There  was 

evideiic  of  all  these  and  more 
durin.^  .'  >e  5th  Annual  Louisiana 
Heritage  Fair,  a  six  ring  musical, 
craft  and  food  circus  held  April 
19-21. 

IVe  never  seen  an  event  that 
captured  the  spirit  of  the  people: 
as  well  as  the  Heritage  Fair. 
Every  type  of  indigenous  music 
was  represented,  and  the  Fair- 
grounds also  had  booths  where 
glassblowers,  leatherworkers  ario 

jewelers  demonstrated  their  work 
and  woodworkers,  candlemakers 
and  instrument  builders  dis- 
played theirs.  Plus,  there  were 
stands  selling  gumbo,  boiled 
crawfish,  wateimelon,  red  beans 
and  rice,  black  peas  with  ham, 
Creole  stew,  crawfish  rolls,  oyster 
Po-Boys,  pecan  pies,  and  of 
comse,  jambalaya. 


And  Jambalayaed  I  was,  wan- 
dering through  the  beautiful  race- 
track fairgrounds  under  cloudy— 
almost  threatening— skies,  as  a 
wind  cut  through  the  speakers 
((until  somebody  got  the  idea  to 
'  use  socks  as  windscreens),*  and 
each  stage  was  grabbing  and  hol- 
ding  my   attention.    Imagine,   if 


Michael  Levine,  KPFT's  Banjo  Kid,  during 
a  calmer  moment  at  the  Heritage  Fair. 

-Photo  by  John  Katz 

you  can,  looking  at  a  bulletin 
board  listing  the  day*s  events  and 
trying  to  decide  how  to  be  in  six 
places  at  once.  Like  Robert  Pete 
Williams  singing  prison  and  blues 
songs  at  stage  1,  the  Mardi  Gras 
Indians  dancing  in  full  tribal  cos- 


tume on  2,  Clifton  Chenier  with 
his  Red  Hot  Peppers  over  at  3, 
The  Olympia  Brass  Band  perfor- 
ming Dixieland  as  they  have  for 
over  50  years  now  on  stage  4, 
Hubert  Davis  and  the  Season  Tra- 
vellers playing  bluegrass  at  stage 
5,  a  drum  and  fife  corps  at  6, 
plus  continual  gospel  music  un- 
der a  large  circus  tent  and  march- 
ing bands  parading  around  the 
grounds  with  feathers  flying.  All 
at  the  same  time.  And  it  contin- 
ued like  that,  with  the  acts  chan- 
ging every  hour  from  noon  ril  6 
pm.  All  I  could  do  was  wander 
and  time  trip  on  the  elements  of 
the  past  which  have  been  pre- 
served. 

Bob  Greene  did  a  fine  set  of 
Jelly  Roll  Morton's  piano  rage, 
,  and  you  can  believe  Clifton  Che- 
nier tore  the  stage  apart,  coming 
out  for  three  encores  accompa- 
nied by  his  brother  Cleveland  on 
rubboard  (a  metal  vest  played 
with  beer  can  openers  held  in  be- 
tween his  fingers)  and  the  Hot 
Peppers.  White  Cajun  music  was 
also  present  as  played  by  the  Bal- 
fa  Brothers  and  the  Louisiana 
Aces.  One  of  the  best  "discover- 
ies" for  me  was  Earl  Turbinton 
Jr.  who  played  saxaphone,  clari- 
net and  bell  tree,  and  sang  with  a 
group  called  Nucleus  in  a  set 
which  Combined  tunes  by  Pro- 1 
fessor  Longhair,  John  Coltrane 
and  Leon  Thomas. 

To  cap  off  the  whole  event. 
Professor  Longhair  did  his  own 
set  on  piano  with  the  help  of 
Gatemouth  Brown  on  guitar  and 


incredible  fiddle.  The  Fess  is  a 
hero  in  New  Orleans.  He  is  the 
man  who  taught  Dr.  John,  Allen 
Toussaint  and  lots  more  New 
Orleans  keyboard  men  how  to 
play  and  he's  well  respected  be- 
cause of  it.  It  was  beautiful  to  see 
a  five  year  old  boy  and  his  older 
brother  on  stage  dancing  through 
the  set  while  GatemoUth  just  sat 
down  on  a  stool  and  played  right 
to  them.  They  were  rockin'. 

That  should  have  been  the 
end,  only  with  all  these  people  in 
town  Quint  Davis,  festival  direc- 
tor and  the  Fess's  manager,  deci- 
ded to  hold  a  benefit  Monday 
evening.  Recently  the  Professor's 
house  and  almost  all  his  posses- 
sions (including  his  piano)  were 
wiped  out  by  a  fire,  so  Quint  got 
an  incredible  gathering  of  "local" 
musicians  together  for  a  big  party 
in  an  old  warehouse  and  had  peo- 
ple contribute  $5  at  the  door. 

About  1000  folks  did  so  hap- 
pily and  were  treated  to  an  incre- 
dible evening  of  coon  ass-shaking 
music  which  began  at  8pm  and 
was  just  ending  when  we  left  for 
Houston  at  4:30  Tuesday  mor- 
ning. With  the  likes  of  Dr.  John,. 
Bennic  Spellman,  The  Meters, 
Ernie  K.  Doe,  the  Wild  Magnoli- 
as, Tommy  Ridgeley  and  Allen 
Toussaint  providing  a  funky  beat 
and  a  bar  selling  Dixie  Beer  and 
tequUa,  you  know  people  kept 
jumping  the  whole  night. 


Note: 

Uncle  Beamley  and  the  Banjo  Kid 
bring  you  taped  highlights  ot  the 
LouSiana  HentageTair.  FM90  on 
Saturday,  May  4-2:00-6:00p.m. 
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by  Sol  Meitzer 

I  was  asked  to  write  a  gardening  article 
from  the  top  of  my  head.  Have  you  ever  tried 
to  write  in  front  of  a  mirror  and  read  upside 
down  letters  on  the  top  of  your  head?  Man 
it's  tough!  So  excuse  any  errors  that  crop  up. 

If  you  have  6-8  hours  of  sun  a  day,  it's  not 
too  late  to  plant  a  garden  with  onion  sets, 
beets,  Swiss  chard,  radishes,  squash,  green, 
wax,  lima  and  pinto  beans,  okra,  cucumbers, 
com  and  so  on.  Buy  plants  of  tomatoes,  pep- 
pers, eggplant  and  don't  forget  a  cardboard 
(shoebox  type)  collar  around  the  stem,  an 
inch  below  the  ground,  aji  inch  above.  This 
will  foil  the  cutworms. 

Put  half  the  tomato  plant  underground,  it 
will  develop  a  good  strong  root  system.  More 
roots,  bigger  plant  and  more  fruit.  Should  be 
set  out  late  in  the  afternoon  and  water  well 
Best  shade  them  for  a  few  days.  (You  really 
should  have  planted  them  a  month  ago.)  bhal- 
lots  are  easy  to  grow.  Weingarten*s  and  Safe- 
way sell  packages  of  three  ounces  for  about 
59  cents.  You  can  come  up  with  20-25  cloves. 
Separate  the  bulbs  into  cloves,  some  two  or 
three,  some  only  one  bulb.  Plant  with  the 
pomty  side  up  and  tip  barely  covered  with 
,  soil,  about  12  inches  between  each  shallot, 
I  clove  or  bulb. 


"    Wheftyc 


t!F"SEed^!^ttn*t  foiigct^"ta^ 


follow  the  directions  on  the  back  of  the  seed 
packet,  for  it'll  tell  you  how  deep  to  plant, 
how  far  apart  the  rows  should  be  and  how  to 
thin.  Don't  forget  to  thin  as  per  directions  or 
you  won't  have  much  of  a  crop.  Save  the 
seeds,  for  most  seeds  are  viable  for  several 
years.  Put  the  used  packets  in  a  metal  con- 
tainer so  the  bugs  don't  get  them  and  store  in 
a  cool  place. 


Don't  plant  spinach,  lettuce,  peas,  cabbage, 
cauliflower,  brocolli  or  brussel  sprouts  for  it'll 
be  fairly  hot  before  too  long  and  they  won't 
do  well.  We  can  plant  these  this  fall,  but  I'll 
remind  you  when  the  time  comes. 

I've  gone  on  the  assumption  youVe  got  a 
nice  lush  patch  of  ground  and  have  been  so 
busy  you  haven't  gotten  around  to  planting. 
If  you  aren't  in  such  a  predicament  and  need 
some  quick  help  for  your  soil,  and  I  assume 
you  have  heavy  clay  soil,  incorporate  some 
or  all  of  the  following: 

Sand  is  great,  but  not  from  the  beach  (too 
salty),  composted  (brown,  earthy)  rice  hulls, 
rotted  hay  or  straw,  brown  grass  that's  been 
sitting  awhile,  leaves  will  matt  (shred  them 
with  your  lawnmower)  plus  anything  of  an 
organic  origin  that  has  been  around  awhile 
and  is  partially  or  wholly  decomposed.  Raw 
stuff  won't  do  it.  I  use  the  term  rotten  ma- 
nure: a  common  term,  but  a  poor  one.  It's 
manure  that  is  composted  (it's  not  fresh,  for 
fresh  will  bum  plants)  and  usually  several 
months  old  and  with  no  odor.  I  don't  recom- 
mend it,  but  you  could  probably  sprinkle 
some  on  your  food  and  never  know  you  ate 
it.  Manure,  old  stuff,  is  great  for  the  soil. 

Perhaps  you  live  in  an  apartment  and  don't 
have  an  area  to  grow  a  garden.  If  you  have  6-8 
hours  of  sun  a  day,  many  vegetables  can  be 
rtr=r:;gtown-QB  rryoui:  patio  in  containers— at  leasj: 
gallon  size  cans,  clay  pots,  buckets,  up  to  gar- 
bage can  size.  Punch  some  holes  in  the  bottom 
for  drainage,  fill  with  some  decent  soil  and  in 
a  few  months  you  can  enjoy  delicious  and,  I 
hope,   organically   grown  vegetobles.  Almost 


everything  you  put  in  the  ground  can  be 
grown  in  containers,  though  com  probably 
would  be  a  bit  awkward.  Containers  require 
daily  care.  Don't  over-water!  A  three  gallon 
container  with  a  tomato  plant  only  requires  a 
bit  more  than  a  pint  of  water  a  day.  Inciden- 
tally, there  are  many  varieties  of  tomato 
plants  that  do  well  in  containers,  such  as  pa- 
tio, cherry  and  plum. 

When  it  comes  to  watering  your  garden 
make  sure  you  give  it  a  good  soaking  every  3-4 
days.  Adequate  rain  can  help  quite  a  bit.  I 
forbid  10-15  minute  watering  every  day. 

Almost  forgot  the  herbs,  which  are  real  ea- 
sy to  grow  in  containers  and  in  the  ground. 
The  many  mints  like  water  and  include:  gol- 
den, pineapple,  orange,  apple,  spearmint,  Wri- 
gley's  spearmint,  blackstem  peppermint,  and 
many  more.  Other  herbs  are:  parsley,  sage, 
rosemary,  thyme  (believe  I'll  write  a  song  a- 
bout  these  four),  sweet  basil,  lemon  thyme, 
pineapple  sage,  lemon  balm,  sweet  marjoram, 
the  santolinas,  scented  geraniums,  chives,  cha- 
momile (tarragon  is  tough  to  grow  here)  garlic 
chives,  and  on  and  on.  I  grow  70-plus  varieties 
myself  and  have  only  scratched  the  surface. 

Remember  the  title  of  this?  Do  it! 

[Sol  Meitzer  (to  reverse  the  common  sexist 
trap)  is  the  husband  of  KPFT  board  member 
Thelma  M.,  and  is  our  horticulturist-in-resi- 
dence,]  t   .  ^"-rrr^u_ 
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-  .  ^  Bob  Bullock. 

ItsTline 

To  Bring  the 

StateComptroller*s 

Office 

Out  of 

The  Dark  Ages. 


Bob  Bullock  is  in  the  prime  of  life  —  a  tough-minded, 
straight- talking  lawyer  who  has  been  described  as  "the  best 
Secretary  of  State  that  Texas  ever  had." 

Bob  Bullock  served  nearly  two  years  in  the  top 
appointive  position  in  Texas  government  Before  that,  he 
was  a  member  of  the  Texas  Legislature,  an  assistant 
attorney  general,  then  special  counsel  to  the  Governor. 

Bob  Bullock  knows  Texas  government  from  one  end 
to  the  other.  He  knows  how  to  administer  public  office  in 
the  public  interest. 

The  job;  State  Comptroller. 
The  man;  Bob  Bullock. 


nm€  COmPTROLLER^  ^ 


OEMOCRATIC  PMIIVIAnV.  MAYA 


Pol.  Adv.  Paid  for  by  Bob  Bullock  Campaign  Fund, 
P.O    Box  3331.  Austin,  Texas  78764. 
Bob  Bullock,  can-ipaign  manager. 


KEEP 

BOB  ECKHARDT 

IN  CONGRESS 


HOW  HE  HAS  SERVED  YOU 

Congressman  Bob  Eckhardt  has  been  a  staunch  supporter  tif 
prof^rams  to  improve  the  environment  and  to  brinH  about  reforms 
to  benefit  ihc  consumer.  He  is  plcdficd  to  passage  of  the  IVoduct 
Warranty-FTC  bill,  which  would  save  the  hnrried  housewife  time 
and  money  by  requiring  that  warranties  and  guarantees  on 
products  do  exactly  what  they  claim  t(»  do.  He  supports  a  rollback 
on  prices  lo  bring  about  a  reasonable,  yet  fair,  price  on  gasoline. 

VOTE  ON  SATURDAY,  MAY  4,  FOR 

Bob  Eckhardt 

V.  S.  REPRESENTATIVE,  8TH  DISTRICT 

Paid  for  by  Eckhardt  Campaign  Fund 
J.    Edwin  Smith.  Manager 
Printed  by  Radio  Station    KPFT,  Houston  Texas 


EVERY  WEEK  MULTIPLE  SPECLiLS  OF  NEW  RELEASES 
SPECIAL  LOW  PRICES  OF  $3.33  LP  S4A4  TAPES  . 

4765    BISSONNET 

BUDGET  BISSONET IS  NOW  ALSO  A  FULL  LINE  HEAD  SHOP 
FEATURING  A  BEAUTIFUL  COLLECTION  OF  INDIAN 
TURQUOISE  JEWELR  Y 

1218  WESTHEIMER 

BOTH  STORES  OPEN -12  NOON-  9PM 
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NATURAL    BOOGIE,    HOUND 
DOG  TA  YLOR  &  THE  HOUSE- 
ROCK  ERS 
Alligator  47.(14     ,.         , 

This  is  Hound  Dog  Taylor's 
second  album  on  the  small  and 
tasteful  Chicago-based  Alligator 
Records.  Taylor  has  been  a- 
round  many  years  and  had  re- 
corded only  sparingly  for  tiny 
local  labels  until  1971  when  he 
made  his  first  album  for  Alli- 
gator. He  had  always  been  one 
of  those  blues  legends  whom 
other  musicians  raved  about 
(Buddy  Guy  was  a  great  cham- 
pion of  Hound  Dog)  and  the 
public  never  got  a  chance  to 
hear. 

Well,  Hound  Dog's  second  al- 
bum is  even  better  than  his 
first,  if  that  is  possible.  He  just 
digs  into  the  juiciest,  most  ex- 
citing blues  boogie  guitalr  that 
you  could  im^;ine  with  an  ama- 
zing power  and  great  purity  of 
sound  and  style.  Backed  by  his 
regular  Houserockers,  which  con- 
sist only  of  second  guitar  and 
drums.  Hound  Dog  tackles  a 
varied  bag  of  tunes  with  his 
unmistakeable  Chicago  boogie 
treatment.  He  is  one  of  the  true 
giants  of  the  'lues  world,  and 
hopefully  he  will  receive  the 
attention  that  Kc  deserves. 

Aside  from  his  two  Alligator 
albums,  Hound  Dog  is  also  in- 
cluded in  the  1972  Ann  Arbor 
Blues  and  Jazz  Festival  album 
on  Atlantic.  Alligator  Records 
can  be  reached  at  P.O.  Box 
11741,  Chicago,  lU.  60611. 
Check  out  the  Walter  Horton- 
Carey  Bell  and  the  Son  Seals 
albums  on  Alligator  as  well.  This 
label  is  putting  out  the  finest 
in  Chicago  blues  today,  done 
professionally,  tastefully  and 
5  honestly. 

-Michael  Coscuna 


^^  ^r^  ^*  ^i*  ^^  ^^ 

ELVIS:  A  LEGENDARY  PER- 
FORMER 
Vol.  One 
RCA  cpl'1-03411 

Elvis  Presley's  artistry  has  of- 
ten been  obscured  by  his  image 
as  a  garish  and  extravagant  per- 
former and  Top  40  hitmaker. 
The  fact  is  that  Presley-with 
Carl  Perkins  and  a  handful  ot 
other  Sun  recording  artists  out 
of  Memphis-made  the  first  and 

one  of  the  few  creative  white 
contributions  to  the  evolurion 
of  rock  and  roll.  The  music  was 
labelled  rockabilly,  and  Elvis  was 
one  of  the  foremost  practitioners 
of  that  form. 

This  album  is  a  welcome  addi- 
tion to  the  discography  of  Pres- 
ley. It  is  also  the  first  album  by 
RCA  to  deal  with  him  in  an 
historic  and  artistic  perspective, 
covering  choice  material  from 
1954    to    1961. 

The  first  track  is  a  gem  from 
Elvis'  first  recordings  with  Sun 
Records;  "That's  All  Right"  is 
one  of  the  purest  emd  funkiest 
of  Elvis'  performances.  The  tune 
was  written  by  bluesman  Arthur 
"Big  Boy"  Crudup,  whose  songs 
and  performing  style  were  a 
major  influence  on  Presley.  It 
is  sad  to  note  that  concurrent 
with  this  release  was  the  death  of 
Crudup,  a  man  who  lived  and 
died  in  poverty,  never  seeing  the 
$400,00  or  more  that  his  songs 
earned  during  his  lifetime.  Also 
from  the  Smi  sessions  is  a  newly 
discovered  take  of  "I  Love  You 


Hound  Cb^.  Taylor  and  the  HouseRockers 

Natufdl  Boogie^ 
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Because,"  which  makes  for  inter- 
esting comparisons  with  the  old 
hit  version. 

"Heartbreak  Hotel",  Elvis' 
first  recording  made  under  the 
supervision  of  RCA  and  one  of 
his  biggest  hits  ever,  is  rightfully 
included,  as  is  "Don't  Be  Cruel." 
Of  very  special  interest  are  per- 
viously  unreleased  live  versions 
of  Lieber  and  Stoller's  "Love 
Me."  "Trying  To  Get  To  You' 
and  "Are  You  Lonesome  To- 
night?", which  offer  a  looser  and 
sometimes  more  soulful  Elvis 
than   his   studio   sessions. 

There  is  so  much  more  fine 
material  in  the  RCA  vaults  that 
we  can  look  forward  to  a  second 
and  third  volume.  And  hope- 
fully, one  of  those  later  volumes 
will  include  the  all-time  Presley 
masterpiece  "Mystery  Train",  his 
first  hit  on  Sun. 


-M.C. 
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LEE  MORGAM  MEMORIAL 

ALBUM 

Blue  Note  LA  224-G 

Lee  Morgan  was  undoubtedly 
one  of  the  most  important  and 
influencial  trumpeters  in  the  e- 
volution  of  jazz  music.  Every 
major  trumpeter  after  him,  like 
the  late  Booker  Little,  Freddie 
Hubbard  and  Woody  Shaw,  had 
roots  in  Morgan's  unique  style. 

Morgan  met  an  untimely  de- 
ath just  about  one  year  ago  when 
his  estranged  wife  shot  him  to 
death  at  Slug's  Saloon,  A  New 
York  ja2z  club.  Almost  the  en- 
tire body  of  this  man's  recorded 
works  was  for  Blue  Note~his 
own  albums,  numerous  Art  Blak- 


ey  albums,  and  those,  as  a  side- 
man  for  various  other  musician. 
To  me,  his  finest  moments  were 
on  his  own  album.  Search  For 
The  New  Land,  and  on  trombon- 
ist Grachan  Moncur's  "Evolu- 
tion," both  on  Blue  Note. 

This  new  release  is  a  reissue  of 
several  notable  tracks  from  four 
Morgan  albums  dating  1957  to 
1965,  selected  by  musician-pro- 
ducer Duke  Pearson.  It  is  by  no 
means  a  definitive  compilation, 
but  a  nice  collection  from  a  maj- 
or musician  nonetheless. 

From  1957  comes  a  straight 
ahead  version  of  "Just  One  Of 
Those  Things"  with  saxophonist 
Pepper  Adams,  the  late  Bobby 
Chambers  on  bass  and  drummer 
Philly  Joe  Jones.  It  was  great  and 
magical  rhythm  section  that  cre- 
ated a  smooth  and  deft  backdrop 

for  the  lyrical  trumpet  of  Mor- 
gan. 

From  Morgan's  most  success- 
ful and  most  commercial  album, 
"The  Sidewinder"  are  the  title 
tune  and  "Hocus  Pocus"  with 
the  fiery  tenor  sax  of  Joe  Hen- 
derson and  a  soHd  rhythm  sec- 
tion. Morgan  became  with  that 
record  a  master  of  creative  and 
tasteful  funk  within  the  jazz  con- 
text, a  category  led  by  Horace 
Silver.  The    remaining   three 

tracks  come  from  1965  albums 
with  such  worthy  sidemen  as 
Wayne  Shorter,  Hank  Mobley, 
Jackie  McLean,  Herbie  Hancock 
and  Harold  Mabem. 

This  is  a  good  collection,  al- 
though not  the  most  artistically 

oriented  or  comprehensive,  I 
hope  Blue  Note  will  put  out  fur- 
thur  collections,  exploring  other 
facets  of  Morgan's  work.  Better 
yet,  it  seems  time  for  Blue  Note 
to  go  into  its  vaults  and  release 


some  of  the  excellent  albums 
that  were  made  and  never  issued 
by  «L?^  .^orgjiji,  Andrew  Hill, 
Chic  Got ea  and  so  "many  others. 
I  know  of  one  particuleu-  Jackie 
McLean  album,  that  has  not  seen 
the  light  of  day,  that  features  the 
twin  trumpets  of  Lee  Morgan 
and  Charles  ToUiver.  There  ou- 
ght to  have  been  some  fireworks 
in  that  combination. 

Also,  check  the  May  pr6gram 
listings  for  a  special  Lee  Morgan 
memorial  radio  concert  recently 
done  in  New  York  with  Bobbi 
Humphrey  and  Billy  Harper. 


-M.  C. 
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ENLIGHTENMENT   by    McCoy 

Tyner 

Mile   Stone  M-s5001 

Enlightenment  is  an  album  re- 
corded by'  McCoy  Tyner  at  the 
1973  Montreaux  Jazz  Festival 
in  Switzerland.  It  is  a  beautiful 
album  of  the  musical  communi- 
cation between  the  musicians 
and  the  audience-the  emotion, 
vibrations,  and  plain  good  feel- 
ings that  exist  between  the  two. 

The  musicians  are  Azar  Law- 
rence,   soprano    and    tenor   sax- 
ophone; Joony  Booth,  bass;  Al- 
phonze  Mouzon,  drums;  and  Mc- 
Coy   Tyner,    piano    and   percus- 
sion.   When  they  play  as  a  unit, 
each   instrument    is   heard   with 
none    dominating.      Considering 
that  this  is  a  live  recording  it  is 
simply    great!        Enlightenment 
creates  ar  atmosphere  for  you  to 
sit  back  in,  listen  and  open  up 
your  mind. 

-Lawrence  Jones 

^^^  ^A^  ^^^  ^^^  ^A^  ^^^ 
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ASANTE  by  McCoy  Tyner 
Blue  Note  Bn-La223'G 

Asante  was  recorded  in  1970 
and  is  now  being  released  by 
Blue  Note.  McCoy  adds  new 
musical  dimension  to  his  music 
with  the  use  of  a  voice  and 
electric  guitar.  He  also  plays 
an    outstanding    wooden    flute. 

Listening  to  "Malika,"  the  first 
song,  is  like  being  an  eyewitness 
to  a  rehgious  cermony  in  an 
African  village.  The  musicians 
who  help  create  this  African 
mood  are  Andrew  White,  alto 
sax;  Buster  Williams,  bass;  Billy 
Hart,  drums.  Ted  Dunbar,  guitar 
"Mtume,"  conga;  and  "Songai," 
vocals.  Asante  (which  in  Swahih 
means  Thank  You)  is  McCoy's 
way  of  saying  Thanks  to  his 
creator.  The  beautiful  voice  of 
"Songai,"  who  is  a  school  teacher 
in  New  York,  helps  him  sing 
his   prayer. 

"Coming  Home"  is  a  very 
funky  piece  of  music  written 
by  McCoy  in  which  Buster  Wil- 
liams does  some  fine  bass  play- 
ing. You  can  also  feel  the 
electric  guitar  in  the  background. 
"Fulfillment"  speaks  for  itself 
as  Andrew,  Buster,  Billy,  Ted 
and  McCoy  all  take  turns  doing 
solos.  What  else  is  there  to  say 
about  Asante! 

"LJ- 

[Michael  Coscuna  is  a  jazz  critic 
for  Record  World,  a  contributor 
to  Downbeat  and  a  well  known 
record  producer;  he  spent  April 
doing  a  late-night  show  on  KPFT. 
Lawrence  Jones  does  KPFT's 
highly  popular  wee  hours  jazz 
show.  ] 
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free  radio. . . 


WHAT 


WE'RE 
ABOUT 


by  Larry  Yurdin 

April  15  was  the  twenty-fifth  an- 
niversary of  listener  sponsored  radio  in 
this  country.  On  that  day  we  had  a 
press  conference  where  Mayor  Fred 
Hofhcinz  proclaimed  Listener-Spon- 
sored Day  in  Houston.  For  the  occa- 
sion, as  we  lack  any  literature  accu- 
rately describing  the  station,  I  hastily 
put  together  a  brochure  providing  kind 
of  a  quick  overview.  As  the  in^age  of 
the  station  presented  here  may  be  of 
interest  to  listeners  and  subscribers, 
we've  decided  to  print  part  of  that 
brochure.  Beginning  with  the  next  is- 
sue I'm  going  to  try  to  write  a  more 
freewheeling  and  less  serious  "continu- 
ing saga  of  KPFT." 

Twenty-five  years  ago,  an  extraordi- 
nary new  radio  station  signed  on  the 
air  for  the  first  time.  Most  directly  re- 
sponsible was  a  visionary  poet-jouma- 
iist  named  Lewis  Hill:  "The  theory  1 
want  to  discuss  rests  on  two  particular 
assumptions:  first,  that  radio  can  and 
should  be  used  for  significant  commu- 
nication and  art;  and  second,  that  since 
broadcasting  is  an  act  of  communica- 
tion, it  ought  to  be  subject  to  the  same 
aesthetic  and  ethical  principles  as  we 
apply  to  any  communicative  act,  inch 
ding  the  most  personal." 

Hill  and  those  who  joined  with  him 
to  put  a  listener-sponsored  station  on 
the  air  in  Berkeley,  Cal.  in  1949,  were 
believers  in  the  First  Amendment,  in  a 
functioning  democracy  and  in  the  in- 
nate worth  and  goodness  of  the  indivi- 
dual. To  raise  funds  for  and  operate 
this  free  mftrket  place  of  ideas,  a  pub- 
lic foundation  was  set  up  iinder  the 
name  "Pacifica."  So  it  was  that  the 
first  radio  station  in  America  indepen- 


aent  oi  commercial' aavertisers  and  es- 
tablished institutions  sprang  into  being 
for  the  sole  purpose  of  engaging  in  free 
and  innovative  communication. 

The  continued  success  of  this  ex- 
periment in  the  Berkeley-San  Francis- 
co area  led  to  the  development  of  simi- 
lar stations  in  New  York  and  Los  An- 
geles. And  in  1970,  a  group  of  young 
Houston  journalists  and  their  friends 
succeeded  in  putting  a  fourth  Pacifica 
station  on  the  air  in  Houston.  This  sta- 
tion was  KPFT.  It  provided  the  com- 
munity with  outstanding  news  and 
public  affairs  coverage  and  other  quali- 
ty programming;  soon,  however,  the 
station  was  beset  with  seemingly  insur- 
mountable difficulties:  two  disastrous 
transmitter  bombings,  a  long  and  de-  ■ 
moralizing  staff  strike,  hostile  factions 
on  the  staff  and  board  leading  to  vi- 
cious internal  struggles  and  eventually 
to  the  disappearance  of  quality  con- 
trol in  programming. 

By  June,  1973,  the  station  had  lost 
much  of  its  credibility;  listener  sub- 
scriptions had  plummeted  and  aliena- 
tion, on  the  part  of  those  who  helped 
develop  the  station,  replaced  much  of 
their  initial  enthusiasm.  There  was  lit- 
tie  question  in  anyone's  mind  that  a 
complete  change  was  needed  if  the  sta- 
tion was  to  survive. 

Thus,  on  Aug.  1,  the  birth  of  a  new 
KPFT  was  announced  under  a  new  ma- 
nagement and  a  largely  new  staff.  The 
vision  was  that  of  a  new  "pilot  experi- 
ment" in  American  radio,  as  Lew  Hill's 
had  been  for  the  early  Berkeley  sta- 
tion. 

The  purpose  was  to  create  a  new 
radio  environment  for  the  Houston 
community.  The  station  would  serve  as 
a  mecca  for  some  of  the  most  creative 
and  iimovative  minds  in  broadcasting. 
It  would  provide^both  a  First  Amend- 


Larry  Yurdin 


ment  community -involved  radio  ser- 
vice for  Houston  and  a  laboratory  for 
change  in  the  growth  of  American  ra- 
dio. / 

The  station  while  still  very  much 
devoted  to  the  Pacifica  ideal  would 
place  new  emphasis  upon  its  unique 
role  and  local,  identity.  In  eight 
months  subscriptions  have  doubled 
and  KPFT's  Texas  identity  has  been 
recaptured,  in  large  part  through  the 
nationally  acclaimed  benefit  tribute  to 
her  musicians.  The  present  staff  of 
KPFT  are  a  cohesive,  dedicated  tezim, 
well  equipped  for  such  an  ambitious 
undertaking. 

KPFT  is  continuing  to  make  great 
strides.  We  now  broadcast  more  live 
music  than  any  other  station  in  the 
country.  We  are  making  a  concerted  ef- 
fort to  strengthen  and  broaden  our  pu- 
blic affairs  thrust  and  are  expanding 
our  radio  guide  into  an  interesting,  in- 
telligent publication  to  be  distributed 


Photo  by  Nicki  Parker 

free  throughout  the  city.  We  have  re- 
ceived FCC  approval  to  double  our  po- 
wer, are  awaiting  word  on  a  grant  re- 
quest for  a  new  transmitter  and  are 
looking  for  a  new  transmitter  location, 
all  moves  designed  to  more  than  dou- 
ble the  size  of  oxu-  potential  audience. 

Despite  the  station's  revitalization 
and  newly  won  acceptance,  our  finan- 
cial situation  is  still  most  precarious.  It 
has  become  necessary  for  us  to  find  a 
new  home  and  to  move  a  radio  station 
is  always  a  costiy  proposition.  All  paid 
staff  are  at  present  receiving  $75  a 
week  and  it  is  only  due  to  a  success- 
ful benefit  concert  that  they  are  re- 
ceiving that.  While  our  subscription 
rolls  are  growing  rapidly,  the  time  is 
not  yet  in  sight  when  there  will  be  e- 
nough  regular  subscriptions  to  support 
the  station.  In  order  for  us  to  survive, 
we  must  be  able  to  generate  some  lar- 
ger tax  deductible  gifts.  Join  with  us  in 
insuring  Houston  of  an  independent, 
innovative  non-commercial  radio  voice. 


TYPE  OF  SUBSCRIPTION; 

(    )    EXALTED  ORDER  OF  THE  BIRD/$250 

(    )    FIVE  BUCK  CLUB/$60 
(    )    $60  enclosed 
(   )    $5  enclosed,  bill  me  $5  a  mootb 

Send  the  RADIO  GUIDE  to: 

NAME 


(    )    REGULAR/$30 
(    )    $30  enclosed 
(    )    $5  enclosed,  bill  me  five  more  mondis 

(    )    SALTOFTHEEARTH/$15 

(    )    $15  enclosed  ' 

(    )    $S  enclosed,  bill  me  two  more  dmes 


ADDRESS. 
CITY 


.STATE_ 


ZIP. 


SUBSCRIBE 

listener- . 
supported 

"adio  90  / 


-8- 


■>^^.:  5.^^^i:r~~3;i-? 


LISTENER -SPONSORED  DAY 


WHEREAS.  onAprU  15,  1949.  the  late  poet  and  JournaUst,  Lewis  HIU, 
joined  with  concerned  citizens  in  Berkeley,  California  to  eetabliah  KPFA, 
the  first  radio  alatlon  in  America  not  re.'iponalble  to  either  commercieJ 
advertisers  or  established  institutions;  unJ 

WHEREAS,  this  station  was  designed  to  uphold  the  first  anunendmcnt, 
engage  in  radio  experimentation  and  innovation  and  otherwise  serve  its 
community  in  ways  that  traditionally  operated  stations  were  unable  to 
accomplish;  and 

WHEREAS,     twenty-five  years    later  there  are  eight  listener -spon- 
sored stations  in  the  country,  four  of  whom  comprise  the  Pacifica  Foundation 
which  Hill  founded    including    KPFT   which  has  been  on  the  air   in  Houston 
for  four  years. 

NOW,  THEREFORE.  1,  Fred  Hofheinz.  Mayor  of  the  City  of  Houston, 
do  hereby  proclaim  April  15,  1974,  as 


LISTENER-SPONSORED  DAY 


In  Houston.  Texas  and  urge  all  the  citizens  of  Houston  to  join  me  In  recog- 
nition of  these  truly  broad-based  conununity  stations  staffed  by  respected 
radio  professionals. 


IN  WITNESS  WHEREOF,  1  have 
hereunto  set  my  hand  and  have  caused 
the  Official  Seal  of  the.  City  of  Houston 
to  be  affixed  this  ISJ*  day  of  April, 
1974,  A.D. 


L.  S.  D. 
No 
Bust ! 


Well,  another  Listener  Sponsored  Day  came 
and  went.   {Actually,  this  was  the  first  LSD,  but 
it  did  come  and  go.)    April  15  was  officially 
declared  Listemer  Sponsored  Day  in  Hou- 
ston by  Mayor  Fred  Hofheinz,  in  recognition 
of  25  years  of  people -supported  radio  in  this 
country.    (See  story  previous  page.)    And  Mayor 
Fred  was  the  guest  of  honor  at  a  very  mellow 
cocktail  party  that  afternoon  at  the  St.  Thomas 
art  gallery.   Hizonner  was  preceded  on  the  party 
podium  by  KPFT  station  manager  Larry  Yurdin, 
the  amazing  Marty  Manning,  advisory  board 
chairman  Danny  Samuels  and  board  member/State 
Rep.  Ron  Waters.   A  hearty  collection  of  media 
colleagues  and  friends  of  the  station  guzzled, 
strutted,  back-patted  and  boogied.   Special 
thanks  go  out  from  the  folks  at  T  to  the  House 
of  Plants  and  Sand  Mountain  for  their  help  with 
the  event,  and  to  Mayor  Hofheinz.   (The  Mayor's 
down-front  attendance,  along  with  wife  Mac 
and  son  Paul,  at  our  cosmic  Cowboy  benefit  in 
February,  drew  attention  in  Texas  Monthly.) 


Mayor  Hofheinz  joins  KPFT  board  chairman  Danny  Samuels 
(right),  and  board  members  Dick  Deguerin  and  Thelma  Meltzer 
in  conversation  at  St.   Thomas  party.    Photo  by  Nicki  Parker. 


Texas  Monthly  contributing  editor  Al  Reinert  (left),  and 
attorney  Ed  Mallett  attempt  to  look  coy  before  the  penetrating 
eye  of  Nicki  Parker's  camera  during  KPFT's  L.S.D.  festivities. 
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ISPFT  A  AQ 
PROQRAna 


lOpm/ifiEBUMP 


Ham/  DR. 

Ol  the  Bl/psi 

InstUulei 

Ipm/  COUNT#^  GAZF.TTE; 

Concivri  jt  (iii    Ijl'inilno 

B:lSpm,   LUiLKFi   HALL 


8am/  JOHN  LBffllS 
BIRTHDAY  GC^I&RT 
9Pm/  CRA3V  CA? 
SHOW-Huey  P.WleauK 


2:  30am/ COLD  SHEETS 
"There  Will  Come  Solt 
Rains"  by  Ray  Bradbury 
and  "Love  Is  An 
Imaginary  Number"  by 
Roger  Zelazny 
1pm/  NICK  CAKTER 
MASTER  DETECTIVE 
2-6pm/  UNCLE  B"EAMLEVi 
INTERSTELLAR  POLKA 
PARTY-  Louisiana  Jazz 
and  Heritage  Fesilval  1974 


PPl^^^^IS 


7am  /MUSICAL  TROT  WITH 

IISELOTTE 

113"/  HAP  J 

M\   [NTELEt&ILiAL  LAUGH 
Ar   inliTviev;  with  ■-'  IilhI- 
.ji;liul^  ij|  "PtaillUj" 
5pm/  AM05  ANIBANDY 
5;  JOpin/  ROY  yl)  R 

■.viin  Roy  Ch^reuai 

Inl'.T-'lf  ^. 


2am/  OPEN  LE;n:EB  TO 
MY  3ISTER  >f  lames 
Baldwin 

^W  THE  AM 
bn  with  lack 

D.I. 

SIC 


Ipm/  STE^TOTDMAN 
In  concert       / 
10pin/STAROT-Scl-(l 
radio  produqllon  by 
Roger  Zelajhy 


lOam/  A  ^OWIBaO  LIFE 
SPECIAt-J^Trlbg'lP  to 
Alan  Walla  vMrh  John 
Lilly  andXaUra  Huxley 
Noon/  HOp'STON.CHiLI 
FESTIVALflg?.!-  Highlights 
lOpm/  THE  HUMP 


2:  30am/ COLD  SHEETS 

"I  Have  No  Mouth  And 

I  Musi  Scrdam"  by  Harlan 

Ellison 

1pm/  NICK  CARTER  MASTER 

DETECTIVE-  Oldredio 

z-6pm/  Uncle  beamley 

AT  THE  ZOO  AND  ASTRO- 
WORLD-Ktd  sluff 


;r,in/hW=irALTHOT  Will-, 
LI^l.LOITI 


Hi  ihc  Bermuda  Triangle 


afflSH 


May  Ij 

Bam^'SUbNEY  BffiSHET 
BIRTHfS^Y  CO^JCERI 
lOpm/iSJ:ARpfr-^an  l\ 
Scl-FI 


Ham/  R^IN4 
Wild  Dr™oll,  (ho 
iDunier       1 

l;30pm/;O?ARK  MOUNTAIN 
TALF.:^  AND  MUSIC    '  ' 
lOpm/  m^  HUMP      ■ 


11am/  DR.  .DOB  WiUGHT 


15th 


Bpm/  TjfWIP 
Dope  dc 

gpm/rHBpRAzy 

Huey  P. 


p  sTpirJdiSTs  - 


MUN 


2:30  am/ COLD  SHEETS 
"Shattered  Liko  A  Glass 
Gob!in"._by  Harlan 
Ellison   i 

1pm/  KIGK  CARTER  MASTER 
DETECTIVE- Old  radio 
2-5pm/  iftJCLE  BEAMLEY 
EATS  IT-  Culinary  doliqhts 


1:  iO  am/  MARC  BOLAN  OF 

r.  REX-  Interview 

7aiTi/  MUSlCALJigpT  WITH 

LISELGl 

'^UGfTCRHJ^E 

}S 

3y  AND  B 
ISHIOF  JHE 
' slory 

American  India^Told  by 

Thuodora  Kroeber 


8dm/  FATS  \',ALLER 
BIRtJhdaV  CONCERT 
lOpm/  STARPIT-  pan  3 
Scl-ll. 


ll«m/J 

Of  BlipsyB 
lpm/'UTA*PHIL 

Singer  ,^Ongwriter 
concei 


9pm^  THI^RAZY  CAJtJN  - 
Huoy  P.j^uaux 


2:30  em  COLD  SHEETS 
"The  Hand  That.  Killed 
NBC  Theaira 

Ipm/ NlCKCAflTEB  MASTEP 
DETECTr/B-  Old  radio 
2-6pm/  UNCLE  BEAMLEY'S 
SCAV£NGER  HUNT 


7dm/MUSICALTROT  WJTH 
LISELOTTl; 

ll:im/affitatAUSEU'-S7 
.'ARIEfflEsBnier^w  with 
conlerapowy  ccMposi^r 
5pm/ Af^^  'N-r 
5.  .ifiL.m.  nnv  Xrn  B 

a:!'  Int.jrViBi' 


J 


Ham/  CMLDBIRTH  .part  I 

1pm/  HOtAUE  SOpREt^ 

Foll./|iluBs  aiingef  in  ■' 

concori 

10pm  iTARPn-Conclusion 

In  Sci-fl 

M  idcilghl/  last;  poets 

Llue  at  Harding  Theaua 


Ham  A  CHILDBIRTH  pan  II 
lOpm/THC  HUMP 


Ham  V  D*B(M'wS1hT 
Biopsyti^etlls  Insti 
lpm/TAI"HX^^^.  '■' 

In  iolo  colj^ort  -^^'' 


Huoy  P.  MMuii  ■ 


Calendar 
illustration: 
ROGER 
SHOFFIT 


Srx"'-  ■^*-^'/-  ■ 
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Photo  by  Barb  Jones 
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MAY  T4 


AM    12 
1 
2 
3 
4 
5 
6 
7 
8 
9 
10 
It 
PM    12 
1 
2 
3 
4 
D 
6 
7 
8 
9 

10 
11 
12 


SUNDAY 


MONDAY 


TUES  THRUTHURS 


FRIDAY 


SATURDAY 


Thorn  Clark  (con't) 


Arnell  Slripiing  (con't) 


Slowly  Grail  (con'l) 


Slowly  Grail  (con't) 


Lawrence  Jones 

Fly  by  Night 


Lawrence  |  ones 
Jazz 


Lawrence  Jones 


Lawrence  Jones 
Jazz 


Musical  Trot 
with  Liselottc 


Mandy  in  the  Morning 


Mandy  in  the  Morning 


Mandy  in  the  Morning 


Charles  Park 

Transcendental  Meditation 


Charles   Park 

Dr.  Bob  Wrij:;ht  on  Wednesdays 


Charles  Park 

Buff  Halo  King  i^uests 


Buffalo  Chip  Bob 


Michael  Lcvine 


Michael  Levine 


Magic  Cowboy  Band 

Cosmic  cowpokes 


Marty  Manning 


Bobby  Eakin 
The  Rock  of  floustoii 


Amos  'n'  Andy 

then  R  &  B  with  Roy 


The  Briarpatch 

trade  barbs  with  Thorne 


The  Magnificent  Humpsters 

with  the  Humpcttes 


The  Magnificent  Humpsters 

Mosberfj/Turncr  Overdrive 


Amell  Stripling 
jazz 


The  Donnie  Jo  D.J.  Show 

Don  Sanders 


Martv  Manning 


The  Slowly  Grail 


The  Slowly  Grail 


Michael  Levine 


Bobby  Eakin 


Marty  Manning 


The  Mystery  Howler 


The  Crazy  Cajun 

Huey  P.  Mcaux 


Thorn  Clark 


The  Switchman 

Mark  Gangl 


Buffalo  Chip  Bob 


Uncle  Beamley 

joyously  rotund 


Bobby  Eakin 
One  more  Saturday  nite 


Thorn  Clark 
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KPFT 

STATION 
EXPENSES 


Sajaxin'   ^^^/* 
N^Ws  Wire  Sovice 
Telephones 
Rent 

Radio  Guide 
Promotion 
Engineering 
(Parts  &:  Supplies) 
Transmitter  Power 
Prod.  Improvements 
Various  Programming 
8c  Administration 
Expenses 


$6607.19 

576.95 

1165.64 

1210.00 

626.69 

235.43 

685.49 
182.79 

349.79 


2605.43 


$14,245.35 

Each  time  we  receive  one  of  the  business  reply  envelopes 
which  are  sent  out  with  the  monthly  bills  we  have  to  pay  12 
cents  postage  due.   By  placing  a  10  cent  stamp  on  these  en- 
velopes subscribers  can  save  12  cents  of  the  station's  Hmited 
funds! 

We  are  always  in  need  of  people  willing  to  volunteer  a  few 
hours  of  their  time  each  month  to  help  out  with  keypunch- 
ing. If  you  can  help  call  Pat  at  224-4000.  Also,  if  you  know 
of  a  way  we  can  obtain  an  inexpensive  keypunch  machine,  let 
us  know  how. 

KPFT  is  in  desperate  need  of  a  Certified  Public  Accountant 
willing  to  help  audit  our  books.  We  also  need  an  Appraiser 
for  our  equipment  inventory  appraisal.  Please  call  Pat  at  the 
station  if  you  can  help  in  either  of  these  matters. 

-Pat  Grealy,  Business  Manager 


-*.nu\    OtwVi     v '1    ■^\mV'^ 


Reggae  Flick 
Kicks  Off  Series 


May    5,    8:00    pm    Rice    Media 
Center.    Presented  by  the  Rice 
Media  Center,  free  to  KPFT  sub- 
scribers. 


The  slums  of  Kingston,  where 
life  is  raw  and  vivid.  Kids  crowd 
into  Shanty  Town  from  the  Jam- 
aican hillsides,  drawn  by  the  rhy- 
thm of  the  city  and  the  dreams 
of  Making  It.  For  many  that 
means  cutting  a  record,  being  a 
star-because  reggae  is  the  music 
of  this  way  of  life  and  reggae  is 
the  pulse  of  Shanty  Town. 

The  film  The  Harder  They 
Come,  like  reggae,  was  bom  in 
the  Kingston  slums.  Reggae  sing- 
er Jimmy  Cliff  plays  one  of  these 
kids,  coming  penniless  to  the 
city,  determined  to  fight  his  way 
out  of  a  life  of  limbo.  His  story 
is  a  struggle  for  survival,  but  also 
a  struggle  to  surface  for  air  in  a 

world  that  has  no  place  for  him. 

He's  living  out-and  dying  for-his 
own  fantasy,  but  his  hope  and 
anger  are  universal.  The  point  is 
made  poignantly  and  naturally. 
The  Harder  They  Come  is  a 
third  world  film,  not  primarily  a 
music  film.  But  music  is  the  rhy- 
thm of  the  struggle,  and  the  beat 
permeates  «(!h«^^m  the  way  fr" 
permeates  that  world. 


"...for  as   sure   as  the  sun  will 
shine,   I*m   gonna  get  my  share 
now,  what's  mine.  And  then  the 
harder    they  come,   the  harder 
they   fatU  one   and   all." 

Although  the  film  has  been 
"released"  in  the  U.S.  for  about 
a  year,  it  hasn't  been  widely  seen. 
If  youVe  heard  anything  about  it 
youVe  probably  heard  that  it 
was  a  musical  treat.  But  more:  it 
is  a  window  on  a  rich  culture,  a- 
nother  way  of  life,  and  a  level  of 
oppression  most  of  us  have  never 
experienced.  And  a  vibrant,  ex- 
citmg  film. 

This  film  is  the  start  of  a  series 
-for,  and  by,  KPFT  Subscribers. 

We'd  like  to  be  offering  interest- 
ing and  extraordinary  films  on  a 
regular  basis,  as  part  of  the  com- 
munity media  you  are  support- 
ing. All  screenings  will  be  free  to 
subscribers,  some  may  also  be 
open  to  the  public  at  a  small 
charge.  This  is  your  series-please 
be  a  part  of  it  and  use  it.  Any 
ideas  for  specific  films,  festivals, 
even  a  self  contained  series?  Any 
ideas  for  related  cinematic  pro- 
jects that  subscribers  could  get 
together  on? 

Forward  feedback  and  schemes 
to  Niki,  224-4000. 
-.    It's  your  stakion~joi»iiMS  and 
take  part. 


\ 


Jes'Iooking '  for  a  home.  That's  what  we're  doing.  Our  lease  at 
618  Prairie  ("atop  the  beautiful  Atlanta  Life  Building")  expires  at 
Uie  end  of  December,  and  we're  engaged  in  some  heavy  house 
nuntmg. 

The  apple  of  our  eye  would  be  an  old  house  (or  church  or  house 
of  ill  repute  or  whatever)  with  lots  of  room  and  lots  of  character, 
(which  we'll  replace  with  lots  of  characters).  Preferably  in  Montrose 
?.r  *,^^,!?«g*»*s-  In  the  Neighborhood.  Hke.  We  need  about  SOOOsq.  ft 
We  d  hke  to  buy.  but  will  look  at  a  long  term  lease. 

/o£^^«J."''^Jy^^  ^^^  P'^*'^'  ^^^^  ^*  ^^^  "s  quick.  CaU  the  station 
(224-4000)  and  leave  a  message  for  Danny  Samuels. 


Fill  This  Hole 


Here,  scratch  the  Hump,  wouldja? 

Sure,  those  people  are  real.  "Close  body  contact"  is  what's  not 
real;  it's  only  a  simulation.  Stimulation  refers  to  a  mature  affair 
between  two  males,  one  age  12  and  the  other  30.  You'll  be  hearing 
about  it  on  The  Hump. 

People  ask,  "What  is  The  Hump?"  It's  the  middle  of  the  week. 
Let  me  ask  you  one.  Where  are  the  letters?  Sure,  you  call  on  Wed- 
nesday to  ask;  well,  how  about  writing  on  Thursday  to  suggest.  I'm 
tired  of  doing  all  the  work  with  only  Jimmy  to  help  me.  I  want  to  be 
passive.  A  deal;  if  you  write  letters,  we'll  print  some  each  month  in 
this  here  publicatibn. 

THE  HUMP Mid-Week  Sex  at 

10PM  on  Wednesday  evenings 

Note:  so  far  The  Hump  has  included  programs  on  S&M,  gays,  nude 
modelling,   studios,  transexuals,  necrophilia.  Suggestions  welcome. 

—Marty  Manning 


THROUGH  A  GRANT  FROM 


LOnE 

STAR 


AT  3:30,  4:30  &  5:30  PM  DAILY 
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STAFF  MEMBERS 


LARRY  YURDIN 

THORNE  DREYER 

General  Manager 

Public  Affairs/ 

PAT  GREALY 

Radio  Guide  Editor 

Business  Manager 

BOBBY  EAKIN 

WAYNE  VOGEL 

Programming/ 

Business  Consultant 

Radio  Guide 

MICHAEL  TURNER 

JENIFER  PALMER 

Program  Director 

Programming/ 

Radio  Guide 

MARK  GANGL 

Music  Director 

THOM  CLARK 

Public  Service 

LUANA  ANDERSON 

Promotion  Director 

BRUCE  LITVIN 

JOE  BLEAKIE 

^  Operations/ 

Chief  Engineer 

Subscriptions 

CHARLES  PARK 

GAVAN  DUFFY 

News 

Production/Operations 

LAWRENCE  JONES 

KAREN  KERN 

Production  - 

News 

MITCH  GREEN 

News 

CAPT.  MACHO 

LISELOTTE  BABIN 

Features 

BUFFALOW  CHIP  BOB 

MICHAEL  LEVINE 

IVAN  KUPER 

Production 

ROGER  LA  FOLETTE 

HUEYP.  MEAUX 

MARTY  MANNING 

NIKI  MOSBERG 

Pitoduction 

DON  SANDERS 

HANK  MUNSON/ 

ARNELL  STRIPLING 

JIM  STRONG 

JOHN  STUCKEY 

Sports 
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LAURA  WALTHER 

GAIL  WILSON 
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SCOTT  CLUTHE 
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Jill  Mason 
Melinda  Meltzer 
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Derek  Weaver 
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Harold 
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Victoria  Smith 
Ron  Waters 
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Carolyn  Goodman 
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Sand 

Mountain: 
Ten  Years 
After 


Just  ds  listener-sponsored  radio  is  now  cele- 
brating its  Silver  Anniversary  of  serving  the 
community  as  a  free  vocal  chord  for  experi- 
mental expression,  so  is  the  Sand  Mountain 
Club  sitting  back,  reflecting  on  what  it's  given 
Houston  musically  and  on  plans  for  the  years 
to  come,  as  the  club  begins  its  tenth  year  on 
the  local  scene. 

Sand  Mountain  has  served  as  a  place  where 
unheard-ofs  could  get  a  break  if  they  had 
some  good  music  to  play.  Those  who  have  not 
had  the  opportunity  of  meeting  the  original 
owner,  Mama  Carrick,  personaDy,  have  felt 
the  strength  of  her  abiding  dedication  to  fine 
music  via  the  many  groups  she's  helped  out 
and  whom  we  now  revere  on  vinyl.  Johnny 
Winter,  back  in  his  country-folk  bag;  Don 
Sanders,  more  jokester  than  musician  back 
then;  Jams  Joplin,  a  "local,"  singing  in  a  Baez- 
like  soprano;  the  superb  Bill  &  Bonnie  Heame; 
WiUis  Allen  Ramsey;  Townes  Van  Zandt— the 
names  could  fill  a  page.  But  what's  important 
is  that,  in  many  cases,  these  artists  were  not 
"names"  when  Mama  Carrick  took  them  in, 
gave  them  places  to  crash  and  a  young  stage 
to  perform  on.  "Mr.  Bojangjes?"— Jerry  Jeff 
may  have  been  inspired  by  a  drunk-tank,  but 
the  song  was  written  during  one  of  his  engage- 
ments at  Sand  Mountain  Coffee  House  (as  it 
was  then  known. 

In  the  tur^'oil  and  gdneral  cultural  chaos  of 
the  mid-Sixties,  I  -was-  in  Kansas  City,  Mo. 
We  prized  ourselves  as  refugees  from  some- 
thing awesomely  unreal— namely,  Kansas  City, 
and  all  the  other  Kansas  City's  on  the  planet, 
so  bent  on  a  kind  of  neurotic  frenzy  for  self- 
preservation,  playing  blindman's  bluff  when  it 
came  to  "real  issues."  As  refugees,  we  were 
acutely  hard-up  for  a  refuge  at  that  time.  But, 
finally  it  came:  The  Vanguard— not  a  particu- 
larly original  name,  but  a  place  where  we 
could  gather  together  and  share  ourselves,  and 
share  a  music  that  sounded  distinctively  more 
internal  than  "Herman's  Hermits."  Son  John 
and  "Mama"  Corrine  Carrick  gave  Houston 
that  sort  of  refuge  on  May  15,  1965.  And,  the 
real  tum-on  is  that,  while  so  many  other  folk 
clubs  seem  to  slide  into  the  mire  of  blind  alle- 
giance to  the  purity  of  folk  music.  Sand 
Mountain  is  still  using  new  people  with 
new  sounds  and  new  reasons  for  making  the 
music  they  make. 

So,  where  are  they  heading  now?  In  their 
first  seven  years,  exotic  coffees  served  to  lu- 
bricate. Then,  they  moved  into  the  beer  and 
wine  bracket.  John  Carrick  left  the  operation 
for  a  while,  but  has  now  returned  and  joined 
in  management  with  Sam  Sadler.  Where  they 
plan  to  go  musically  can  loosely  be  labelled 
"progressive  country,"  in  the  grand  tradition 
of  oui  neighbors  to  the  Northeast-an  Austin 
kind  of  laid-back  preference  for  people  such 
as  Greezy  Wheels.  Asleep  At  the  Wheel,  Ray 
Wylie  Hubbard,  Denim,  Billie  Joe  Shaver,  Man 
Mountain  and  the  Green  Slime  Boys,  Dog- 
tooth Violet,  Bacon  Blitz,  and  a  club  favo- 
rite. Uncle  Walt's  Band. 

This  is  not  to  say  that  progressive  country 
will  totally  dictate  the  bill.  Fred  McCIain  and 
his  band,  an  outstanding  jazz  group,  has  been 
incredibly  well-received  at  Sand  Mountain. 
KPFT  is  planning  to  broadcast  live  concerts 
from  Sand  Mountain  in  the  near  future  and 
we're  also  scouting  the  premises  to  see  what 
might  be  worked  out  in  the  way  of  KPFT  par- 
ties, free  to  those  of  you  who  choose  to  sub-, 
scribe  to  what  we're  all  about. 


Richard  F.  Hodges 
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r  raises  a  question  as  ti 
Democratic  seat  on  th. 
nbers  of  one  party  serv.  1;=; 
lien  asked  to  comment, 
letter  I  shouldn't  have  writ 


Cont.  from  3 

rector  of  the  federation,  said  this  Ic 

whether  Holcomb  is  qualified  to  fil' 

The  law  prohibits  more  than  four  m 

on  the  seven-member  commission. 

Holcomb  said,  *'it  was  an    ill-advise 

ten." 

When  contacted  by  KPFT  news,  holcomb  flatly  denied  h 
had  mentioned  the  suit  to  Tower.   V.  hen  asked  if  Brown  and    l. 
had  ever  discussed  suing  the  Universi  ty  of  Texas,  Holcomb  said, 
"Well  now,  not  that  I  know  of  ...  1  nean  ...  uh  ...  I ...  I  just 
I  just  have  no  way  of  knowing  ...  1  nean  ...  uh  ...  uh  ...  I  of 
course  worked  with  .  .  .  with  both  of  them  but ...  uh  ...  if  they 
had  a  meeting  nothing  was  ever  said  to  me  about  it." 

FLASH: 

As  yve  prepare  for  press,  Luthur  Holcomb  has  asked  Presiden 
Nixon  to  withdraw  his  nomination  as  FCC  Commissioner.  It  is 
unclear  at  this  time  why  Holcomb  has  given  up. 

Got  any  hot  newstips?  Write  the  KPFT  newshounds  at  618 
Prairie  St.  We'll  try  to  follow  your  tip  wherever  it  may  lead.  Wc 
also  need  stringers  .  .  .  people  with  their  ears  close  to  the  ground 
we  can  contact  for  the  latest  rumors.  Drop  us  a  line  with  your 
name,  address  and  phone.  Tell  us  about  yourself,  where  you  wor! 
where  you  go  to  school,  etc.  Tell  us  what  kind  of  rumors  you're 
likely  to  overhear  and/oT  what  sources  of  information  you  have 
access  to.  Confidentiality  is  guaranteed.   Stringing  for  KPFT  ne\ 
is  a  cheap  and  easy  way  to  volunteer  in  theexperiment  of  free 
radio  and  to  keep  your  neighbors  informed  about  the  activities 
of  the  scoundrels.   Remember,  you  too  can  be  a  reliable  source. 

See  you  next  issue. 

[Gavan  Duffy  is  a  stalwart  member  of  the  crack  KPFT  news 
team.] 
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Food 


The  finest  in  lightweight  camping  gear: 

Backpacks,    Boots,   Tents,    Down 

Clothing  &  Sleeping  Bags,  Racing 

^        Bikes,  Ski  Gear,  Canoes,  Kayaks 

^  >       (sales  &  rental).    Pack  up. 


Wilderness 
Equipment 


638  Westbury  Square/ Houston.  Texas  77035/(713)  721  - 1530 
591  Town  &  Country  Village/  Houston  77024/461  -3550 
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Sat/4th 


Sun/5th 


Mon/6th 
Tues/7th 


Wed/8th 


Thurs/9th 


Fri/lOth 


Sat/ 11th 


FILMS 


Wed/lst        LA  GUERRE  EST  FINI  by  Alain  Resnais/Museum  of  Fine  Arts/ 

8  p.m. 
Thurs/2nd    HENRI  ROUSSEAU /Muse  urn  of  Fine  Arts/2p.m. 

HIROSHIMA.  MON  AMOUR/Museum  of  Fine  Arts/Sp.m. 
Fri/3rd         THE  GOOD  MAN'S  HEAD  HAS  FALLEN/Museum  of  Fine  Arts/ 
2  p.m. 

LAST  YEAR  AT  MARIENBAD  by  Alain  Resnais/Museum  of  Fine 
Arts/^p.m. 
Sai/4th         HENRI  ROUSSEAU/Museum  of  Fine  Arts/11  a.m. 
>  THE  RED  BALLOON/Museum  of  Fine  Arts/2p-.jii. 

JE  T'AIME,  J  T*AIME  by  Alain  Resihais/Museifm  of  Fine  Arts/ 

8p.m. 
Mon/6th       THE  BEND  OF  THE  NIGER/Museum  of  Fine  Arts/2  p.m. 
Tues/7th      THE  KID  &  IDLE  CLASS  with  Charlie  ChapUn/AH-2  U  of  H/6, 

8,  &  10  p.m. 
Wed/8th       TOKYO  STORY  by  Ysasujro  Ozo/Museum  of  Fine  Arts/Sp.m. 
Thurs/9th    EDWARD  MUNCH/Museum  of  Fine  Arts/2  p.m. 

GOOD  MORNING  by  Ysasujro  Ozo/Museum  of  Fine  Arts/Sp.m. 
Sat/llth       EDWARD  MUNCH/Museum  of  Fine  Arts/1  p.m. 

AN  AUTUMN  AFTERNOON  by  Usasujro  Ozo/Museum  of  Fi  ne 

Arts/Sp.m. 
Sat/ 18th       CHILDREN'S  CARTOONS/Museum  of  Fine  Arts/11  a.m. 
Wed/22nd     BEST  YEARS  OF  OUR  LIVES/Museum  of  Fine  Arts/Sp.m. 
Thurs/23      THE  LITTLE  FOXES/Museum  of  Fine  Arts/Sp.m. 
Fri/24  WUTHERING  HEIGHTS/Museum  of  Fine  Arts/Sp.m. 

Sat/25th       CHILDREN'S  CARTOONS/Museum  of  Fine  Arts/11  a.m. 

CITIZEN  KANE/Museum  of  Fine  Arts/Sp.m. 


Sun/ 12th 

Mon/lSth 

Tues/14th 
Wed/ 15th 

Thurs/16th 
Fri/17th 

Sat/ 18th 


MUSIC 


Wed/lst        FRED  MC  LAIN  &  THE  LIVE  JAZZ  BAND/Anderson  Fair /8  p.m. 

ASLEEP  AT  THE  WHEEL/Castle  Creek/Austin 

H.E.W./Village  Inn  pizza  Parlor/call  782-1757 
Thurs/2nd    GEORGE  ENSLE/Anderson  Fair /8  p.m. 

RILEY  OSBORNE,  FLETCHER  CLARK  &  THE  AUSTIN  KITCH- 
EN BAND/Sand  Mountain 

ASLEEP  AT  THE  WHEEL/Castle  Creek/Austin 

H.E.W.  Village  Inn  Pizza  Parlor 
Fri/3rd         PETE  GORISH/ Anderson  Fair/Sp.m. 

TOWNES  VAN  ZANDT/Old  Quarter 

LES  MCCANN/La  Bastille/S  shows  nightly 

ASLEEP  AT  THE  WHEEL/Castle  Creek/Austin 

H.r  ■..■     /illage  Inn  Parlor 

RILEV  OSBORNE,  FLETCHER  CLARK&THE  AUSTIN  KITCH- 
EN B.AND/Sand  Mountain 


Sun/19th 


Mon/20th 
Tues/21st 


Wed/22nd 


Thurs/23rd 


Fri/24th 


Sat/25th 


i 


EL  CHICANO/Astroworld/8  p.m. /call  748-1234 

CHICAGO/Coliseum/8  p.m. 

PETE  GORISH/ Anderson  Fair/Sp.m. 

TOWNES  VAN  ZANDT/Old  Quarter 

LES  MCCANN/La  BastiUe/3  shown  nightly 

ASLEEP  AT  THE  WHEEL/Castle  Creek/Austin 

H.E.W./Village  Inn  Pizza  Parlor 

RILEY  OSBORNE,  FLETCHER  CLARK&THE  AUSTIN  KITCH- 
EN BAND/Sand  Mountain 

BLOCK  PARTY/Anderson  Fair/noon-til 

CHAMBER  ORCHESTRA'S  19TH  ANNIVERSARY /Hammon  Hall/ 
Rice  U/call  524-8863 

TOWNES  VAN  ZANDT/Old  Quarter 

FREDDIE  KING/Armadillo  World  Headquarters /Austin 

LES  MCCANN/La  Bastille 

H.E.W./Village  Inn  Pizza  Parlor 

HOUSTON  SYMPHONY /Jones  Hall/8:30p.m. 

LES  MCCANN/La  BastiIle/3  shows  nightly 

H.E.W./Village  Inn  Pizza  Parlor 

HOUSTON  SYMPHONY  Oones  Hall/S:30p.m. 

ERIC  TAYLOR/ Anderson  Fair/Sp.m. 

DOG  TOOTH  VIOLET/Sand  Mountain 

RUSTY  WEIR/Castle  Creek/Austin 

LES  MCCANN/La  Bastiile/3  shows  nightly 

H.E.W./Village  Inn  Pizza  Parlor 

FRED  MCCLAIN  &  LIVE  JAZZ  BAND/Anderson  Fair/Sp.m. 

DOG  TOOTH  VIOLET/Sand  Maintain 

DUSTY  WEIR/Castle  Creek/Austin 

LES  MC  CANN/La  BastiUe/3  shows  nightly 

H.E.W./Village  Inn  Pizza  Parlor 

SILVER  CITY  SADDLE  TRAMPS/Sand  Mountain 

RUSTY  WEIR/Castle  Cieek/Austin 

LES  MC  CANN/La  Bastille/3  shows  nightly 

H.E.W./Village  Inn  Pizza  Parlor 

COUNTRY  CROSSROADS/ Anderson  Fair/Sp.m. 

CAPTAIN  BEEF  HE  ART /Armadillo  World  HQ/Austin 

LES  MCCANN/La  Bastille/S  shows  nightly 

H.E.W./Village  Inn  Pizza  Parlor 

SILVER  CITY  DADDLE  TRAMPS/Sand  Mountain 

DANNY  KAYE  with  the  Houston  Symphor^r/ Jones  Hall/8:30p.m. 

SINGING  BOYS  OF  HOUSTON /Museum  of  Fine  Arts/2  p.m. 

FIDDLE  CONTEST/Groesbeck,  Texas 

COUNTRY  CROSSROADS/Anderson  Fair/Sp.m. 

CAPTAIN  BEEF  HEART/Armadillo  World  HQ/Austin 

LES  MCCANN/La  Bastille/3  shows  nightly 

H.E.W./ViUage  Inn  Pizza  Parlor 

SILVER  CITY  SADDLE  TRAMPS/Sand  Mountain 

HOUSTON  SYMPHONY/Jones  Hall/8:30p.m. 

SHARPSTOWN  JR  HI  CHORUS/Museum  of  Fine  Arts/2  p.m. 

GIRL'S  MUSICAL  CLUB/Museum  of  Fine  Arts/4  p.m. 

H.E.W./Village  Inn  Pizza  Parlor 

JESSE  LOPEZ  SHOW/La  Bastille/3  shows  nightly 

BOBBY  RYDELL/Crystal  Forest/Hyatt  Regency /2  shows  nightly 

HOUSTON  SYMPHONY/Jones  HaU/8:30p.m. 

JESSE  LOPEZ  SHOW/La  Bastille/3  shows  nightly 

BOBBY  RYDELL/Crystal  Forest/Hyatt  Regency/2  shows  nightly 

HOUSTON  SYMPHONY /Jones  Hall/8:30p.m. 

STEVE  MILLER  &  BOZ  SCAGGS/Hoffheinz/8p.m. 

FRED  MC  CLAIN  &  LIVE  JAZZ  BAND/Anderson  Fair/Sp.m. 

JESS*"  LOPEZ  SHOW/La  Bastille/3  shows  nightly 

BOBBY  RYDELL/Crystal  Forest/Hyatt  Regency /2  shows  nightly 
JESSE  LOPEZ  SHOW/La  Bastille/3  shows  nightly 
BOBBY  RYDELL/Crvstal  Forest/Hyatt  Regency/2  shows  nightly 
SAND  MOUNTAIN  lOTH  ANNIVERSARY/performers  to  be  an- 
nounced/call 528-8164 

JESSE  LOPEZ  SHOW/La  Bastille/3  shows  nightly 
BOBBY  RYDELL/Crystal  Forest/Hyatt  Regency /S  shows  nightly 
GRAND  FUNK  RAILROAD/Coliseum/8  p.m. /call  222-3267 
KASHMERE  HI  CHOIR/Museum  of  Fine  Arts/2  p.m. 
SAND  MOUNTAIN  lOTH  ANNIVERSARY/performers  to  be  an- 
nounced/call 528-8164 

INTERNATIONAL  FOLK  FESTIVAL/Galveston.  Texas 
JESSE  LOPEZ  SHOW/La  Bastille /3  shows  nightly 
BOBBY  RYDELL/Crystal  Forest  /Hyatt  Regency /2  shows  nightly 
HIGH  SCHOOL  FOR  THE  PERFORMING  &  VISUAL  ARTS 
GIRL'S  CHOIR/Museum  of  Fine  Arts/2  p.m. 
INTERNATIONAL  FOLK  FESTIVAL/Galveston.  Texas 
BOBBY  RYDELL/Crystal  Forest./Hyatt  Regency /2  shows  nightly 
BOBBY  RYDELL/Crystal  Forest/Hyatt  Regency /2  shows  nightly 
CHARLES  RIX/Houston  Symphony  Student  Auditions  Winner/ 
Jones  Hall/lOa.m. 
PLUM  NELLY/Castle  Creek/Austin 

BOBBY  RYDELL/Crystal  Forest/Hyatt  Regence/2  shows  nightly 
PHILADELPHIA  ORCHESTRA  cond.  by  Eugene  Ormandy/Jones 
Hall 

FRED  MCCAIN  &  LIVE  JAZZ  BAND/Anderson  Fair/Sp.m. 
PLUM  NELLY/Castle  Creek/Austin 

BOBBY  RYDELL/Crystal  Forest/Hyatt  Regency/2  shows  nightly 
CHUCK  MANGIDNE/La  Bastille/3  shows  nightly 
KERRVILLE  FOLK  FESTIVAL/Kerrville,  Texas 
PLUM  NELLY/Castle  Creek/Austin 

BOBBY  RYDELL/Crystal  Forest/HvattRepency/3  shows  nightly 
INTERNATIONAL  ARMADILLO  CONFAB  &  EXPOSITION/Vic- 
toria,  Texas 

TEXAS-LOUISIANA  CAJUN  FESTIVAL/Port  Arthur.  Texas 
KERRVILLE  FOLK  FESTIVAL/Kerrville.  Texas 
PLUM  NELLY/Castle  Creek/Austin 

BOBBY  RYDELL/Crystal  Forest/Hyatt  Regency /2  shows  nightly 
CHUCK  MANGIONE/La  Bastille/3  shows  nightly 
BOBBY  GOLDSBORO/Astroworld/8p.m. 
KERRVILLE  FOLK  RESTIVAL/Kerrville,  Texas 
INTERNATIONAL  ARMADILLO  CC»JFAB  &  EXPOSITION/ Vic- 
toria. Texas 

TEXAS-LOUISIANA  CAJUN  FESTIVAL/Port  Arthur.  Texas 
CHUCK  MANGIDNE/La  Bastille/3  shows  nightly 
BOBBY  RYDELL/Crystal  Forets/Hyatt  Regency /2  shows  nightly 
PLUM  NELLY/Castle  Creek/Austin 
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Sun/26th       BOBBY  GOLDSBORO/Astroworld/Sp.iii. 

KERRVILLE  FOLK  FESTIVAL/Kenville.  Te«as 
myt;RNATIONAL  ARMADILLO  CONFAB  &  E?C POSITION/ Vior 
toria.  Texas 

TEXAS-LOUISIANA  CAJUN  FESTIVAL/ Port  Arthur.  Texas 
CHUCK  MANGIONE/La  BastiUe/3  shows  nightly 

Mon/27tb      BOBBY  GOLDSBORO/Astroworld/Sp.m. 

KERRVILLE  FOLK  FESTIVAL/KerrviUe.  Texas 
CHUCK  MANGIONI&/La  BastiUe/3  shows  nightly 

Tues/28       BILL  &  BONNIE  HEARNE/Castle  Creek/Austin 

Wed/29th      FRED  MCCAIN  &  LIVE  JAZZ  BAND/Anderson  Fair/8  p.m. 
BILL  &  BONNIE  HEARNE/Castle  Creek/Austin 

Thurs/30th  DONALD  BYRD/La  Bastille/3  shows  nightly 

BILL  &  BONNIE  HEARNE/Castle  Creek/Austin 

Frl/3l5t       OLD  FIDDLERS  REUNION  &  DANCE/Athens,  Texas 
ALL-INDIAN  POW-POW/Livingston.  Texas 
DONALD  BYRD/La  Bastille/S  shows  nightly 
BILL  &  BONNIE  HEARNE/Castle  Creek/Austin 


SPORT  S 


Wed/lst        ASTROS  vs  CHICAGO/Astrodome /7:35p.m. 
Thurs/2nd-Mon/6th  HOUSTON  TENNIS  OPEN /Southwest  Tennis  Center  & 

Rice  University/call  523-6681 
Fri/3rd-Sat/4lh  ASTROS  vs  ST.  LOUIS/Astrodome/7:35p.m. 
Sat/4th-Sun/19th  HBA  CITY  BOWLING  TOURNAMENT/call  524-3185 
Sun/5th        ASTROS  vs  ST.  LOUIS  /Astrodome /2  p.m. 
Tues/7tli-Thiirs/9th  ASTROS  vs  PITTSBURG/Astrodome/7:35p.m. 
Tues/7th-Sun/12th  HOUSTON  GOLF  OPEN/Quail  Valley  &  Sugar  Creek 
Sat/llth       MEET  OF  CHAMPIONS/ Jefferson  Stadium/1  p.m. /call  749-1011 
Fri/l7th-Sat/18th   ASTROS  vs  CINCINNATI/Astrodome/7:35p.m. 
Sat/lSth       SOUTHWEST  CONFERENCE  TRACK  MEET/Rice  University/ 

3p.m. 
Sun/19th      ASTROS  vs  CINCINNATI/Astrodome/2p.m. 
Moii/20th-Wed/22nd    ASTROS  vs  SAN  DIEGO/ Astrodome/7:35p.m. 
Sun/26th      MOTORCROSS  MOTORCYCLE  RACES/Whitney.  Texas 


LECTURES 


Wed/lst        THOMAS  P.  LEE/Master  of  the  Maniera:Parmigianino/  Museum 
of  Fine  Aits/lp.m. 

MASS  TRANSIT  SYMPOSIUM/Rice  Memorial  Center/call  528- 
4141 
Sat/4th         ARCHIBALD  COX  speaks  to  9th  Annual  Law  Day  Banquet/Mar- 
riott Motor  Hotel 

CACTI  &  SUCCULENTS/Houston  Botanical  Society /noon -5: 30 
BE  A  DOCON  ARTIST/Children's  Works  hop /Muse  urn  of  Fine 
Arts/11  a.m. 
Sun/5th        HANS  GUGGENHEIM  on  Mali/Museum  of  Fine  Arts/1  p.m. 
Mon/7th        ASTROLOGY,  REINCARNATION  &  DEATH/Metaphysical  Arts 

Center/7  p.m. 
Fri/lOth       DANCE  INSTRUCTIONl^ouston  Festival  Dancers/3600  Locke 
Lane/7:30-10:30p.m. 

ALVIA  SHORT  on  Dogon  Art/Museum  of  Fine  Arts/lp.m. 
Sat/llth       THE  DOGON  STORY/Children's  Workshop/Museum  of  Fine 

Arts/11  a.m. 
Tues/2l8t    SIERRA  CLUB  MEETING /Museum  of  Natural  Science/526-4773 


1213  Richmond 

528-8164 

Presents 


May  2-4:   Rilet  Osborne,  Fletcher  Clark 
and  the  Austin  Kitchen  Band 

May  7-8:   Dogtooth  Violet 

May  9-11:   Silver  City  Saddle  Tramps 

May  15-18:   Bacon  Blitz  Band 

May  17-18:  Dogtooth  Violet 

May  18:   10th  Annviersary-'*Mania  CV  party 

numerous  invited  artists  from  the  old  days 

May  30-Jiine  1:  Dogtooth  \^olct 


BEER,  WINE,  FOOSBALL  &  POOL 

Live  entertainment  7  nites  a  week 


Country,  bluegrass,  funky,  jug  band  and  individual  pickers  needed^, 
call  Johnny  C.  @  528-8164;  Sunday  thru  Wednesday  audition  nites. 


Fri/24th       DANCE  INSTRUCTION/ Houston  Festival  Dancers/3600  Lccke 

Lane/7:30-ia:30p.in. 
Sat/25th       AUDUBON  SOCIETY  MEETING/1200  Bissonnet/call  524-0607 
Frl/31st       DANCE  INSTRUCTION/Houston  Festival  Dancers/360Cr  Locke 

Lane/7:30-10:30p.m. 
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THEATRE 


Wed/lst-Sat/4th  TROJAN  WOMEN/Reunion  Theatre/caU  237-0706 
Wed/lst-Mon/lSth   BEGINNER'S  LUCK /Windmill  Dinner  Theatre/caU  464- 

7655 
Wed/lst-Fri/31st   ALICE  IN  WONDERLAND /Wonderland  Theatre/call  526- 

3261 
Fri/3rd         Exerpts  from  IRENE/Music  Hall 
Sun/5th        MODERN  DANCE  CONCERT /Beverly  Cook  Dance  Company/ 

Museum  of  Fine  Arts/4  p.m. 
Fri/lOth-Sat/llth  BALLET  &  MODERN  DANCE/UST  Dancers/St.  Thomas 

University/8  p.m. 
Tues/14th-Fri/31st   SUNDAY  IN  NEW  YORK/Windmill  Dinner  Theatre/caU 

464-7655 
Thnr8/16th-Sat/18th  SCRATCH  by  Archibald  MacLeish/Channing  Players/ 

8:30  p.m. /caU  622-3152 
Sal/18th-Mon/20th  TEXAS  OPERA  THEATRE /Jewish  Community  Center/ 

8p.m,/call  729-3200 
Thurs/23rd-Tues/28th  HOUSTON  GRAND  OPERA/MUler  Outdoor  Theatre 
Thurs/23rd-Fri/31st   DECLINE  AND  FALL  OF  THE  WHOLE  WORLD  AS 

SEEN  THROUGH  THE  EYES  OF  COLE  PORTER/AUey  The- 

3.trp 
Fri/24th-Sim/26th  ONE  FLEW  OVER  THE  CUCKOOS  NEST /Southwest 

Theatre  Guild 


ODD  LOTS 


Wed/lst  -  Sun/19th   SPRING  ARTS  FESTIVAL 

Sat/4th-Sun/5th  TRUCK  DRIVING  COMPETITION /North  west  Mall/222-4628 

Sun/5th       SPRING  BLOCK  PARTY /Anderson  Fair/noon-til 

OLD  AMRKET  SQUARE  SIDEWALK  ART  SHOW  &  FESTIVAL/ 
all  day 
Tues/7th      INTERNATIONAL  HAWAII  TRAVEL   SHOW/Music  Hall/8  p.m. 
Sat/llth      FIDDLE  CONTEST/Groesback.  Texas 
Sun/12th      BAYOU  BEND  MUSEUM/Open  House 

Thurs/lSth  ZOO  BALL/Herman  Park  Zoo/8p.m./caU  565-3111  or  468-1062 
Sat/ 18th  -  Sun/ 19th  INTERNATIONAL  FOLK  FESTIVAL/ Galveston 
Thurs/23rd   -  Mon/27th  KERRVILLE   FOLK  FESTIVAL/KerrviUe.  Texas 
Fri/24th  -  Sun/26th  INTERNATIONAL  ARMADILLO  CONFAB  &  EXPOSI- 
TION/Victoria.  Texas 
Fri/24th  -  Sun /26th  TEXAS-LOUISIANA  CAJUN  FESTIVAL/Port  Arthur. 

Fri/31st  -  Sat  June  1st   ALL-INDIAN  POW-WOW/ Livingston.  Texas 


The  Calender  is  coordinated  by  Luana  K.  Anderson.  If  you  know  of 
events  that  should  be  included,  mail  them  to  Calender,  KPFT,  618 
Prairie,  Houston,  Texas  77002.  Deadline  is  the  15th  of  the  month 
prior  to  publications. 
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Craft  Industrie/ 

^    WEAVING  SUPPLIES 

^^  yarns 

classes 
equipment 
Leclerc  looms 


Folk  Crafts 
Eskimo  -  Indian  Work 

523-9518 


Cole  Porter 
Hot  Stuff 


The    Alley    Theater    closes    a 

not-so-stellar  1973-74  season 
with  a  musical  revue  that  is  al- 
most bound  to  be  the  best  thing 
the  theater  will  do  all  year:  The 
Decline  And  Fall  Of  The  Entire 
World  As  Seen  Through  The 
Eyes  of  Cole  Porter. 

A  1965  Broadway  creation, 
this  production  opens  May  23 
for  a  month-long  run. 


Directing  is  by  Beth  Sanford, 
who  also  staged  Jacques  Brel 
The  cast,  backed  by  a  small 
orchestra,  includes  Spence  John- 
son,  Vivian   Lee  Davis,  Georgia 

Creighton,  and  Robert  R.  Kaye, 
all  specially  imported  from  Chi- 
cago and  New  York  for  this 
production,  plus  the  well-known 
Houston  actress  and  dancer, 
Chesley  Santora. 

It  sounds  promising  to  me, 
though  I  can  scarcely  claim  cre- 
dentials as  a  theater  critic.  Fur- 
thermore, I'm  not  familiar  with 
this  particular  revue,  but  some- 
how I  think  I  could  enjoy  an 
evening  of  an  historical  parade  of 


American  songs  taken  from  three 
decades-the  twenties  to  the  fif- 
ties-of  Porter's  works.  Songs 
like  "Begin  the  Beguine,"  "Night 
and  Day,"  "My  Heart  Belongs  to 
Daddy"  and  "Let's  Do  It,  Let's 
Fall  In  Love." 

I  have  seen  nearly  all  of  the 
Large  Stage  Alley  productions 
for  two  seasons  now,  and  like 
many  Houstonians  who  have 
some  interest  in  drama,  I  cannot 
consider  the  Alley  "serious"  the- 
ater. Its  selection,  production 
and  direction  of  plays  consis- 
tently fail  to  offer  either  classi- 
cal catharsis  or  contemporary  rele- 
vance, although  I  understand  that 


A  painter  writing  about  a  new 
opera  company!    Why    not?  All 

you  really  need  is  love-and  to  be 
an  opera  buff.  Here  I  am,  a  buff 
that  loves  TOT.  That's  Texas 
Opera  Theater,  Houston's  vital 
new  resident  ensemble.  It's  an 
offspring  of  Houston  Grand  O- 
pera,  and  after  a  gestation  pe- 
riod of  six  weeks  and  an  easy 
birth,  it  has  gained  stature  fast. 

Objective:  breathe  new  life  in- 
to and  expand  the  concepts  of 
opera  by  taking  it  into  new  en- 
vironments; destroy  the  elitest 
image  of  GRAND  opera;  be  so 
versatile  that  even  the  critics 
crumble.  In  other  words  make 
new  friends. 

Their  first  pilot  program  of  20 
weeks,  Jan  4  thru  May  24,  was 
underwritten  by  the  Moody  Fou- 
ndation of  Galveston  for  the 
Houston-Galveston  area.  Seven 
artists  hailing  from  Chicago,  Cal- 
ifornia, New  York,  South  Carol- 
ina, Puerto  Rico,  and  the  United 
Kingd&m-  have  teamed -tip'  -With" 
several  Houston  singers  and  mus- 
icians to  present  a  unique  rep- 
ertoire in  some  truly  different 
places.      They're   performing   in 

churches,  nightclubs,  schools,  li- 
braries, shopping  centers  and  re- 
quests are  mushrooming. 

Why  wouldn't  it  be  successful? 
Everything  about  it  is  refreshing- 
ly and  disarmingly  new.  Manag- 
ing Director,  Beth  Crouch  is  a 
small  blonde  who  appears  to  be 
a  sexy  16  until  she  hits  you  with 
her  iron  fist-velvet  glove  insights. 
She  has  managed  to  congregate 
singers  with  fine  voices,  top  act- 
ing skills,  arresting  looks  and 
credentials    of    note. 

Two  of  the  seven  imports  are 
David  Allen,  Stage  Director  and 
Robert  Jones,  Music  Director. 
Jones  has  worked  at  the  Glynde- 
beunne  Festival  in  England  and 
with  the  Santa  Fe,  San  Francisco 
and  Dallas  operas.  Major  opera- 
tic singers  appraise  him  as  one  of 
the  best  opera  coaches  in  the 
business.  Stage  Director  Alden 
has  worked  with  the  Lake  Geo- 
rge Opera,  the  Santa  Fe  Opera 
and  he  originated  the  Manhattan 


TOT  Is  Opera's 
Offspring 


Barrie   Smith   and  Martha    Williford  in    TOT  production  of 
"Little  Mahagonny"  at  La  Bastille. 


Theater    Club    in   New    York    in 
1973.    His   innovative   theatrical 
approach   to  opera  will  be  the 
TOT  trademark. 

What  are  they  doing?  In  the 
schools,  librarics,and  shopping 
centers  they  are  singing  exerpts 
from  operas  being  done  by  the 
main  opera  company,  as  pre- 
views. In  church  sanctuaries  an 


avant-garde  religious  piece,  "Cal- 
vary" is  being  sung.  This  is  an  or- 
iginal music  take-off  on  Yeats  by 
a  brilliant  newcomer,  28  year  old 
Thomas  Pasatieri.  As  one  viewer 
told  me,  "It's  great-that  is  if 
you   like   being  hit   up  side  the 

the  head."  I  have  to  admit  that 
as  I  asked  the  question  I  was  wi- 
ping   my    eyes.   Calvary   projects 


one  occassionally  finds  some  of 
the  latter  at  least  in  certain  Arena 
stage  producrions,  which  I  have 
never  attended. 

So,  if  a  theater  company  can- 
not or  will  not  produce  serious 
drama,  it  may  as  well  offer  good 
entertainment,  along  the  lines  of 
last  year's  immensely  successful 
and  well-executed  Jacques  Brel 
Is  Alive  And  Well  And  Living  Jn 
Paris.  And  we  have  no  reason 
to  doubt  that  the  Porter  revue 
will  be  just  as  well  executed. 

So  sit  down  and  salute  Amer- 
ica, the  elegant,  classy  if  mythi- 
cal America  of  Mr.  Cole  Porter. 

"Victoria  Smith 


an  mtimacy  rarely  felt  in  most 
church  offerings.  A  34  minute 
mind-blower. 

My  favorite,  after  seeing  it 
three  times  and  liking  it  better 
each  time,  was  "Little  Mahag- 
onny" by  Kurt  Weill  and  Berth- 
olt  Brecht.  They  gave  nine  per- 
formances at  La  Bastille  in  mar- 
ket square,  and  there  couldn't 
have  been  a  better  place  to  stage 
it.  It  reminded  me  of  "Cabaret" 
the  Marx  brothers'  "A  Night  at 
the  Opera"  with  a  little  of  Min- 
shy's  burlesque  thrown  in.  A 
hard-hitting,  funky  satire  that 
was    a    real    crowd    pleaser. 

The  singers,  with  their  diverse 
backgrounds  in  opera,  oratorio, 
concerts  and  musicals,  give  ver- 
satile performances,  I  would  like 
to  mention  some  of  the  most 
memorable  moments: 
Martha  Williford  for  her  sleazy* 
rubber  faced,  curled  Hp,  swivel- 
hipped  whore,  looking  for  her 
next  bed  buddy  and  bottle  in 
"Mahagony;"  Barrie  Smith,  in 
"Calvary,"  pristine-toned  penitent 
her  cascade  of  blonde  ban  and 
blue  robe  awash  in  light;  Daniel 
Bonilla,  the  marvelous  juxtapos- 
irion  of  seeing  him  in  "Calvary" 
singing  such  a  rich,  heavy  Laz- 
arus, then  in  "Mahagonny"  a 
belching,  eye  rolling,  slapstick 
drunk  hanging  over  the  stage  e- 
mitting  that  powerful,  compel- 
ling voice.  And  last,  the  four 
lumbeijacks  in  "Little  Mahagon- 
ny"   baritone,  Brett  Hamilton; 

bass,  Daniel  Bonilla;  tenor,  David 
Kuebler;  and  Houston  baritone, 

Travis   Franklin in  a  no-holds 

barred  quartet;  dissonant,  dissol- 
ute, disenchanted. 

I  can't  wait  to  see  them  all  in 
this  month's  full  length  product- 
ion of  Mozart's  "Cosi  Fan  Tutte" 
which  is  a  romp  anyway.  By  now 
they  have  gathered  a  whole  new 
audience,  and,  after  all,  that  was 
the  idea. 

-Trudy  Sween 

Trudy  Sween  is  a  six  foot,  raven- 
haired  opera  buff  who  v;  better 
known  as  one  of  Houston's  lead- 
ing artists 


Women's 

Art 

Show 


Houston's  first  show  organized 
by  women  for  women  artists 
will  open  May  6  and  run  through 
May  30  in  the  gallery  area  of 
Allen  Center,  500  Dallas  St. 
Called  "Some  Other  Artists," 
the  show  wUl  recognize  23  wo- 
men from  the  Houston  area  who 
over  the  years  have  met  high 
professional  standards  in  a  field 


where  the  kudos  are  generally 
reserved  for  men. 

Represented  in  the  show  are 
Jane  Allensworth,  Elizabeth 
Armstrong,  Corbin  Bennett,  Pat 
Colville,  Charlotte  Ford-Cos- 
grove,  Margaret  Webb  Dreyer, 
Dorothy  English,  Reba  Gloger, 
Roberta  Harris,  Honey  Harrison, 
Dorothy  Hood,  Marie  Lesher, 
Marlene       Matalon,  Suzanne 

Manns,  Georgia  Mclnnis,  Francis 
Nail,  Karen  Nelson,  Eila  Park, 
Jay  Porter,  Gail  Stack,  Hannah 
Stewart,  Trudy  Sween  and  Pat 
Warner. 

Stimulated  by  the  Women  in 


Arts    'I ask    Force    ol    Houston's 
National    Organization    for    Wo- 
men,  the  show  has  been   timed 
to    coincide    with    the    national 
convention  of  N.O.W.  to  be  held 
in    Houston    in    late    May.       Ac- 
cording to   a  spokeswoman,  the 
purpose  of  the  show  is  to  illus* 
trate    that    art    is    more    than    a 
frivolous  pastime  for  women  and 
to  provide  a  strong  positive  ex- 
ample  for  young  women  artists 
considering    a   serious   career   in 
art.      About  half  of  the  women 
show  regularly  in  local  galleries. 
Several  have  won  major  awards, 
shown    in    museum    exhibitions 


and  are  represented  in  important 
lociU  and  national  collections. 

"We  hope  this  exhibit  will 
stimulate  more  independent  act- 
tivity  among  Houston's  artists," 
she  continued.  "We  would  like 
to  see  a  larger  city-wide  juried 
show  for  women  artists  held 
next  year  so  that  less  well-known 
artists  will  have  a  chance  to 
show.  Contact  has  already  been 
made  with  Artists'  Equity  about 
starting  a  Houston  chapter.  Art- 
ists, not  the  cultural  institutions, 
must  keep  art  alive  and  growing 
in  the  city,  and  the  women's 
show  is  the  first  step." 
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